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E BELIEVE 
that “THE MAYOR OF HELL” Tops “I Am A 
Fugitive” in Tremendousness of Scope and 


Public Appeal. 


-. WE BELIEVE 
O® this is JAMES CAGNEY’S most powerful 
picture with his greatest dramatic perform- 


ance since “Public Enemy.” 


_ it will raise a greater furor, will arouse more 
hot discussion and inspire more editorials 


than any other motion picture ever made. 


PICTURE “treatment! 
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help You get REAL BIG GROSSES! 


THEMAYOR 


with 
Pc: EVANS e DUDLEY DIGGES 
ALLEN JENKINS e ARTHUR BYRON 


and 500 of the Screen’s Greatest Juvenile Stars 


including FRANKIE DARRO, MICKEY BENNETT, 
‘FARINA’ 


RAYMOND BORZAGE, and ' 


a 


a = 
WARNERBROS 
= PICTURES 


our campaign in this Merchandising Plan will 


nl 
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In ‘‘THE MAYOR OF HELUL”’ you have another “‘I Am a 
Fugitive From a Chain Gang,’’ in so far as creating public com- 
ment is concerned. As a matter of fact, this Cagney picture will 
arouse more talk, and editorial comment than ‘‘Fugitive,’’ be- 
cause of the very nature of its theme. 

In New York, terrific interest in the picture was stirred up 
in the following manner, which we urge you to copy. 

A special screening was held for the editorial writers and 
publishers of the local press. To this screening were invited all 
columnists, leading education authorities, heads of schools, uni- 
versities, welfare and prison workers were invited. 


Complete line-up of the invitation list follows: 


Officials of The Big Brothers—an organization devoted to the 
care of youths released from reformatories; Commissioner of Depart- 
ment of Correction; Editors of national magazines; prominent priests, 
ministers, rabbis; head of the Boy Scouts and other youth organiza- 
tions; Mayor of New York; District Attorney; Judges of Children’s and 
Criminal Courts; 

A tie-up of tremendous scope and importance was made with 
‘““The Crusaders,’’ an organizatign having a membership of two 
million, which is devoting its energies to stamping out crime and 
racketeering in the United States. It is composed of members of 
the younger generation, and is headed by such outstanding young 
men as the sons of Mrs. Charles Sabin, of New York; Walter P. 
Chrysler of Detroit, A. D. Lasker, Forgan and Wheeler of Chi- 
eago, The Hannas and Mathers of Cleveland, and Alderdyce of 
Pittsburgh. Gene Tunney and Major General John J. O’Ryan 
are prominently identified with ‘‘The Crusaders.’’ 


GET YOUR COMMUNITY EXCITED 


YOUR EXPLOITATION 


Special Invitation Screening, A Smash Exploitation Stunt 
With Which to Whip Public Interest to Fever Heat. 


Through the tie-up effected with the National office of ‘‘The 
Crusaders’’ word will be sent each chapter of this organization 
to urge every parent and every youth, to see ‘‘The Mayor of 
Hell.’’ ‘‘The Crusaders’’ are going to use this picture to rouse 
the people in every community to the need of taking a greater 
interest in its young manhood. ne 

By means of this special screening in New York, a national 
wave of editorial comment about the picture is going to be the 
natural result. This in itself will help set the picture up for you. 

However, do not be content with this. Arrange your own 
special screening for just such people as we have listed above. 


Quite naturally authorities of your own reform school may 
take exception to what is shown in ‘‘The Mayor of Hell,’’ and 
may squawk that the horrible condition does not exist in their 
own institution. That’s just fine. Get into a controversy with 
them if possible. Get the argument into the press. It will help 
focus attention and create interest in the picture. 


After you have staged the screening, encourage the newspa- 
per people to get opinions of the picture and the good it will do 
from the judges, welfare workers ete., for publication. 

In everything you do, make sure you stress the fact that it 
took real courage on the part of Warner Bros. to make this sen- 
sational photoplay. The same sort of courage that led them to 
make ‘‘I Am a Fugitive.’’ Drive home the connection between 
these two pictures. 

Take advantage of this terrific exploitation angle and you’ll 
have a grosser that will have them jamming your theatre. 


4 WAYS TO USE THIS LAYOUT 


BY STAGING “BOYS’ FAIR” DAY 


“The Mayor of Hell” with its 350 
boys in the cast is a natural for a 
big campaign which will include all 
the boys in your community and the 
surrounding country. Arouse the in- 
terest and cooperation of everybody 
by promoting a “BOYS’ FAIR,” for 
a Saturday morning, or a Sunday if 

you have no Sunday shows. 
ue ist. the cooperation of school 


id all organi- 

take part. 
selling ar- 
sports for 
boys. br will use 
stories and pictures of the fair. 

Secure as the ‘fairground’ a play- 
ground, or space in a park or va- 
cant field, large enough for base- 
ball and other sports. Have each 
boys’.organization send delegates to 
the conference where plans are con- 
sidered for the fair. Have each 
organization name some of its boys 
to act as officials who will conduct 
the affair, the proceeds of which 
are to be used to send underprivi- 
leged boys to summer camp. 

The Fair should feature various 
events, baseball, roller-skating, row- 
ing, swimming, gymnastic exercises, 
drills, races of all sorts, pole-vault- 
ing, weight-throwing, and all the 
other favorite pastimes of boys. 
Special booths for the display of 
pets, dogs, rabbits, ponies, goats, 
birds, ete. Another exhibit will dis- 


GET NEWSPAPERS TO INTERVIEW 
REFORM SCHOOL GRADUATES 


Take every advantage of the 
powerful theme in this picture to 
get you the business. The social 
problem of the adolescent youth is 
one of the most vital questions in 
our present day civilization. Play 
up the punch-packed theme of 
“The Mayor of Hell,” by arranging 
with your local newspaper reporters 
to interview any reform school 
graduates that you may have in 


INTERVIEW THEIR PARENTS TOO 


You might even carry the above 
interview one step further by hav- 
ing the reporters interview the par- 
ents of boys who have returned 
from reform schools (of course, 
promise the parents their names will 
not be mentioned in the interview). 
Have the parents noticed any im- 
provement in their boys? Are they 
in sympathy with he idea of sending 
wayward youths to a term of 


Page Two 


Y.M.C.A., | “Crusaders,” whose business is..the 


This drawing has been especially designed to fill a number of uses. 1. It can be used as an 
editorial cartoon or (2) in illustration of the editorial on the page opposite. 3. A throwaway with 
this illustration on one side tied in with appropriate copy and the regular theatre ad on the other — 
is another sure way to get interest. 4. Assure yourself of an arresting lobby display by enlarging — 
it directly from this page for your 40x60 frame. 4 


play things made by boys, such as 
models of airplanes, boats, furni- 
ture, ideas for inventions, etc. The 
music should be furnished by boys’ 
bands, orchestras, etc. Even the 
concessions should be run by boys. 

Merchants can have booths dis- 
playing articles of clothing and 
sports wear with special prices of- 
fered. Local chapter of the famous 


The boy gets off on the 


wrong foot with 7» 


petty stealing- |. ¥ — 


“The Mayor of Hell” 
Makes Us Wonder 
How Much of What 


it Shows, Parents 
Are Responsible 


For — 


promulgation of good government, 
and the overthrow of racketeering, 
should be invited to take part in 
the Boys’ Fair. Also the local di- 
vision of “The Big Brother Move- 
ment.” 

Throughout the entire campaign 
for this “Boys’ Fair,” your publicity 
stories should stress the fact that 
this effort to get the boys interested 
in this laudable work, has been 
prompted by the terrible conditions 
revealed in “The Mayor of Hell.” 
Hammer away in all your copy, the 
necessity of “our community” to 
take care of underprivileged boys 
and get them away from unhealthy 
environment. : 

Enthusiasm in the Boys’ Fair 
should be worked up to a feverish 
pitch so that the entire community 
will take an active interest in it. 

By acting on the committee, you 
will be able to get over the strong- 
est sort of advertising for your 
show, and at the same time develop 
invaluable good will for yourself. 


your town. Have the reporters in- 
terview the lads along the follow- 
ing lines: What are their reactions 
to the reform school? Did they de- 
rive any benefits during their stay 
there? How were they treated? 
Has it changed their views on life? 
Do they feel any the better for 
having been there? ete. Is “The 
Mayor of Hell” a true picture of 
conditions in the average reforma- 
tory? 


\} 
falls 


There, a brutal, grafting 
superintendent of the 
Reformatory hands out 
inhuman punishment - 


ie! id 
into the arms ofthelaw-| Sentenced to the Reform School | 


He 


Thereby turning the boy into a 
sullen enemy of society and a 


potential criminal... . 
SR 


judicious correction in the reform 
school? Do they feel that their sons 
will make better citizens because of 
their teachings in the reform 
school? 

Play up the above stunts for all 
they’re worth. It is a dominant 
issue and all your local newspapers 
should be willing to bring the 
above facts to the attention of 


their readers. Cut No. 24 Out45c Matic 


fF OTION pictures, today, 


eH lke 


pra 


1 life. 


turning juvenile delinquents 


criminals instead of chastened minor offenders. 


We refer to ‘‘The Mayor of Hell,’’ starring 
James Cagney which we had the pleasure of 


seeing at a private screening 


NOTE TO EXHIBITOR:—We 
local editor after he has att 


realism and advance into hitherto un- 

touchable fields, are serving a double pur- 

se. Not only do they provide exceptional en- 

réainment, but through their depiction of life 

the raw, as it were, they serve to open the” 
of our people to unbelievable conditions 

lat strike right at the heart of our welfare. 


» took pictures.Jike “Tittle Caesar,’’ and 
~ to drive home the utter 


e “L Am- a-.k’yprerve 
‘Gang,”’ to lay bare the horrible 
ed in some of the Chain Gang 
. Camps. We have had motion pictures 
exposed the grafting activities of unserupu- 
liticians in our municipal, state and 


ach picture had a salutary effeet. But it re- 
mained for Warner Bros. who have already 
given us, ‘‘Little Caesar,’’ ‘‘Public Enemy,”’ 
and ‘‘I Am a Fugitive From a Chain Gang,’ 
to open our eyes to our shortcomings in ignor- 
ing the conditions that lead boys, first to the 
Reform Schools, and in the Reformatories, to 


through their ‘Theatre. 


formatory. 


gs 


animals. 


? 


imagine. 


into potential 
ture reviewer. 


at the Strand — son. 


Newspaper Contest To Decide On 
Tough or Tender Cagney Roles 


A eontest was recently conducted 
by Sereenland Magazine which proved 
most successful, from a standpoint of 
interest aroused. The magazine la- 
beled the contest, ‘‘CAGNEY— 
TOUGH OR TENDER’? and asked 
readers to write in and tell them 
which of these types they preferred 
to see James Cagney portray. Answers 
showed fans 90% in favor of a 
‘‘tough’’ Cagney. 

The same contest will bring wide 
attention to your showing of ‘‘The 
Mayor of Hell’’ if conducted in con- 
junction with your local paper. In 


this picture Cagney shows a strong 
tendency to be the expected ‘‘tough 
guy,’’ but is equally appealing in 
his more tender moments. Therefore 
fans will find it more difficult than 
ever to decide in which type of role 
they prefer to see him. 

In addition to publishing the con- 
test’s result, a prize should be award- 
ed to the best daily letter of no more 
than 50 words in length, and a grand 
prize at the contest’s conclusion. An- 
nouncement can also be made that you 
will forward the local referendum to 
Warner Bros. studios in Hollywood. 


USE “LETTERS FROM READERS” 
COLUMN TO ADVERTISE THE SHOW 


What should be done with the juve- 
nile delinquent? The question is raised 
in ‘‘The Mayor of Hell.’’ Suggest to 
your local editor that he raise a 
similar question among his readers. 
Start the controversy in the news- 
paper’s ‘‘Letters from Readers’’ 
eolumn. Announce in this column that 
in view of the fact that ‘‘The Mayor 
of Hell,’’ a Warner Bros. motion pic- 
ture which deals effectively with just 
this problem, is coming to your thea- 


tre soon, the Daily Appeal has decided 
to get its readers’ reactions to the 
following question: ‘‘Should the juv- 
enile criminal be sent to a reform 
school???’ 


Leaders of children’s welfare socie- 
ties, boy scouts and other prominent 
citizens are sure to take part in a 
controversy of this kind. Have blow- 
ups of the published answers placed 
in front of your theatre. 


screening of “The 


“The Movies Do It Again! 
Food For Thought — — “The Mayor Hell” 


duty to our youths. 


Police Wagon as 
Street Ballyhoo 


If 


them to send a patrol wagon to 
your theatre opening night and if 
possible keep it in front of your 


M ayor of Hell.” 


Cut No. 16 
Cut 45e Mat 15e 


Warner Bros. haven’t attempted to 
gild the lily in this gripping story of abuses in 
a Boys’ Reformatory. If the conditions revealed 
are shocking, it is because we have failed in our 
No concerted effort has 
been made to eliminate the environment which 
leads to petty thievery, hoodlumism and the Re- 


‘“‘The Mayor of Hell,’’ is one of the most 
powerful indictments of our penal system the 
screen has yet made. It does not preach—rather 

So matory um Dy 2 Bratt 
ug, political tyrant, to whom the inifatésace 
not boys who have gotten off on the wrong foot, 
but criminals to be treated as dangerous 


The above cartoon shows ‘‘The Mayor of 
Hell,’’ using a lash on his young charges, while 
the guard armed with a club, stands by. Just 
what effect beside sullen resentment, lashing. 
starving, brutal treatment may have upon the 
feelings of young boys toward society when they 
come out of the Reform School, is hard to 
Certainly, there is much food for 
thought in ‘‘The Mayor of Hell.’’ 


We are not going to attempt to describe the 
strength of this virile cinema classic, as that 
duty comes within the realm of our motion pic- 


But we do think that ‘‘The Mayor of Hell,”’ 
should be seen by every parent and by every 


you 


theatre for an hour or so. 


You might also arrange for 


body 


through town making your theatre 
their destination. They should turn} 19. By 
their sirens on full blast to insure} 13. 


the u 


Answer to puzzle at right. Included 


RIA 


of motorcycle cops to race 


tmost in attention. 


with mat of puzzle. 
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have any contacts with 
your local police department get 


OJATK|U/MBBRIE |e 
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day to tie-in with ‘‘The Mayor of 
Hell.’’? Your local newspaper, board 
of Education, Boy Scout leaders, and 
other boy welfare workers will co- 
operate with you on this plan which 
can be made to be the biggest stunt 
you ever put over if properly handled. 

Have a local boy mayor elected by 
popular vote together with his as- 
sistants and other members of the 
cabinet. The voting could be either 


Sponsor a contest with your pa- 
per offering prizes to readers who 
write the best imaginary interview 
with James Cagney. Interviews, 
conducted along the conventional 
lines, will give contestant’s impres- 
sion of what Cagney’s answers 
would be, were he actually being 
interviewed. 

We suggest in order to get over 
a strong plug for “The Mayor of 
Hell,” that the subject of the imag- 


Here’s a_ great chance -to land 
“The Mayor of Hell” on the front 
pages of all your papers. After you 
have screened the picture for the 
head of the Juvenile’s court, sug- 
gest to the judge, that he sentence 
all juvenile delinquents that he 
dismisses or puts on probation, to 


offer of guest tickets. tost 
in th rect. ion 
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a 
Roman, 
Entrance 
Whirled rapidly . 
9. Thirteenth letter . 


12. Sunbeam 


Drink like a dog ............. (LAP) 
TA Male parent vccsiccst io: cccereien (PA) 
15. Sweet potato ................... (YAM) 
EZ. To May. GRAS acskekccccteuess (RELAY) 


19. Plaything ........0..cc0ccceseceees ( 
- Slang for all right 
22. Short for Samuel 

23.A Sulu Islander ................ (MORO) 


24.To rent again .................. (RELET) 
26. Colorless liquid, H20 ...CWATER) 
27. Organ of hearing.............. (EAR) 
28. Consumed .... .. (ATE) 
29, Either ....... . COR) 

31. Sun god ........ (RA) 


32. Prefix, backward .......... (RE) 
33. An exclamation ............ (HO) 
35. Watery vapor in air ....... (FOG) 
37. Changeling  ......:...c00.cee0e (OAF) 
38. Famous Boston legume ... (BEAN) 
40. Hulled Indian corn ......... (SAMP) 
DoT A PlOeke so Reeves nes (HERD) 
AE Steal= et rent ROB) 
46. Hebrew liquid measure ....(CAPH) 
43 An OBO. iirinecct tgs tees RA) 
49. Hemp fiber ..............:000006 (OAKUM) 
51. Female of the ruff ........ (REE) 
52. Lieutenant, abbreviated ..(LT) 
53.To pull with effort ....... (TUG) 
54. Fish eggs ...........ccccsseeesenes (ROE) 
56. North latitude ................ « (N.L.) 
57. The Centre ........ccccceceerereees (CORE) 
58. Was conveyed .......--......65 (RODE) 


ELECT BOY MAYOR AND STAFF 
TO RUN YOUR CITY FOR A DAY 


Arrange for a ‘‘Boy Government’’| done in the theatre or through the 


local newspaper. . 


This stunt will draw plenty of free 
publicity from the papers and will 
start a word of mouth advertising 
campaign that will prove to be a 
great boon to the theatre. At the close 
of the ‘‘Boy Government’’ day have 
the youthful politicians attend the 
premiere of ‘‘The Mayor of Hell’’ 
as guests of the theatre. 


\ 


NEWSPAPER CONTEST FOR BEST 
IMAGINARY CAGNEY INTERVIEW 


inary interview be “Are You in 
Favor of Reform School for Juve- 
nile Violators of the Law’’? 


Important in the “interview,” is 
the contestant’s description of Cag- 
ney’s supposed behavior previous to 
and during the questioning, and 
imaginary sidelights on the discus- 
sion, rather than mere questions and 
answers. Guest tickets should re- 
ward ten selected as best. 


HAVING JUDGE SENTENCE BOYS TO 
SEE PICTURE, A GOOD NEWS STUNT 


see “The Mayor of Hell.” 

Simply supply the judge with a 
number of passes, which he can in 
turn give to the boys sentenced to 
see the picture. 

It is needless to add, that sen- 
teneing boys to see the picture is 
going to get a great break in the 
press. 


STAR - AND - TITLE CROSS - WORD 
GOOD FOR INEXPENSIVE CONTEST 


Here is a patternless crossword puzzle containing the title 
of the picture two times and centered with the head of Cagney, 
thus giving you a double plug. Plant it in newspaper with the 
eeepty five persons who first send 


of Hell’ Crossword Edi 


u 

2. Roman, 500 

3. Else 

4. Boat propeller .................. 
5. Kinds of rye whisky 
6 
om 
8 
9 


.To shut with violence .... 

. To reimburse ................... 

. Opposite of down ............ 

. Town chief director 
BETO | PrOCur € is civics sn cp 0s ttones 
14. Small opening ................-- 
16. Masculine ..........c00:scee essai 
18. Sixth note of scale .......... 
19. To carry, coloquial .. 52 
21. Twelvemonth ... 
23. Companion ... 
25. Railroad cars 
26. Goods for sale ... 
29. Preposition 
30. Bruce’s first name . 
33. Occur by chance ..... 
34. Preposition mM 
36. Biblical name Gen xlif, 
CY Baer a EAS Tr 

37. Author of Rubaiyat .. 
- Public notice ...... 


47. Abode of evi 
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3 EXPLOIT, 


7 National Chain Stores Offer Costless 


eo 


bw Displa : i Magazine Tie- i 


James Cagney’s 
future! 


Read about it in 


“FORCASTING 
YOUR FUTURE’ 


an absorbing article 
in this months... 


MODERN 
SCREEN 


IO. 


CENTS 


James Cagney 
now! 


is at 


The __Theatre 


“THE MAYOR’ 
OF HELL” 


THe Biccest ano Best 
ScREEN MAcGazine 


ON SALE INSIDE 


FOR STORES : 


See it.. as 
it’s a wow ofa picture! 


FOR NEWSSTANDS 


a = 7 Window Tie-Up 

ead arrangements have been completed with 1773 KRESGE E 

LELLAN, McCRORY, MURP : Topia MA 

ea HY and GRAND-SILVERS stores for a co-operative display on ‘The 
The August issue of Modern Screen Ma i 

James Cagney. Managers of all stores in the Se bea os BS 

extent on any idea which would result in mutual be 


poster shows one method of store tie- 
lobby eae 


zation of the story of “The May i i 

: ) . yor of Hell’? which you h 
Paper if you credit the magazine with the line: | oe oie 
Magazine. : 


The local distributor of this ma i i 
gazine will i icati 
pagel pvisecaae display identical with he Peg aaron? Hodes apace aes 
o iggers,’’ 250 choice newsstands in N Y i 
of Ce : nds_ New York displayed an 11 14 ¢ 
lisgley Inter — ety? was duplicated throughout "jee ues Ther sea 
s can be yo i i : 
oe va = a ie blisie aie oe Sees wc a aca ee your local Screen Romances distributor. 
opies of either articles will be supplied by s istri : 
s y store dist 
if not available locally, will be given immediate citation 'b 
ment, Dell Publications, 100- Fifth Avenue, New York City. 


Ay n permission to reprint in your news- 
eprinted with permission of Screen Romances 


earries an interesting story on 
ent have been advised to cooperate to the fullest 
n Fc nefit. The accompanying suggestion for a window 
a exchange for which you give the store a card in your 


e : arrange for an 
n in the foregoing photograph. In the tie-up 


Newsstand Tie-Up 


The August Issue of Screen Romances Magazine, 


butor on request. Additional information. 


on sale July Ist, carries a complete fictioni- by: Miss Pearl Honig, Circulation Depa 


Sure Way to Sell 
Extra Tickets 


Tieup with your local newspaper to 
run stories suggesting that patrons of 


NOVEL “CHUCKL 


) QUESTIONS DEALIN nl” 
FOR CLASSIFE G WITH 


MAYORS AS NEWSPAPER STUNT 


Here are ten questions relating to m= 


E 


AD” CONTEST 


' 


Ms es 3) 
: Here your theatre take a poor and needy ably used av 9 nar-- 
~ _' child who mcy~pe-travélng” in baa ps=~ ee 
— a stunt, | COMPany to see ‘<THE MAYOR OF| correct answers to tne ‘Mayor of Hell "estore? 
"Bat the tone combined Tite _| HELL.’’ Stories should be along the theatre. ie 


poverty and bui s fo in 
the sale of a cat? (Dick 
tington ) a 


lines that these aided children will 
benefit greatly by seeing this picture 
as it deals with young wayward boys. 
Each patron purchasing a ticket for| 1. 
himself should help this cause by 
buying an additional ticket for some] 2. 
poor unfortunate orphan, or some| 3, 
child whose parents can’t afford aj 4, 
ticket. 

You can also make this suggestion | 5, 
to your patrons by means of a slide 
flashed immediately after the trailer| 6 


WHAT DO YOU KNOW | 
ABOUT THE MAYOR? 


Who is mayor of 
(Your town) ? 
For how long was he elected? 
On what ticket was he elected? 
What was his previous occupa-| 8. 
tion? 9, 
On what issue or issues did he 
gain the mayorality? 

. What Lord Mayor of London is 


have coherence and above all be 
funny. : 

It’s a cinch your local newspaper 
will want to use this novel classified 
promotion idea because it appeals 
to everybody. 

Start this contest off with this pic- 
ture. However, first be sure the en- 
tire contest gets a strong advance 
build-up with publicity stories and 
display advertising. 


Florida during an attempt 4 
President Roosevelt’s life? Ge 
mak ) at 
Name five duties of our mayor, 
Who is starred in Warner Bros. 
‘“‘The Mayor of Hell?’’ (James 
Cagney ) 

Where is it to be shown? (Name 


sheets showing the 
ar ount of free ‘advertising’ giv en the 
~~ stunt by the cooperating newspaper. 
It’s called the CHUCKLE AD 
CONTEST. ‘‘Chuckle Ads,’’ are just 
what the name implies. They con- 
tain at least four lines—one com- 


10. 


(Publicity Story for “Chuckle”? Contest) 


Fun and Free Tickets for 
Best Daily ‘‘Chuckle Ads”’ 


See George Arliss Picture Free By Making Up Funny 
Paragraph Of Lines In Classified Ads 


There’s many a hearty laugh and 

a thuekle in the most remote things. 

Take for instance, those innocent 

* classified ads in today’s Evening 

‘News. Who would think there are 

numerous laughs hidden among those 

ee very business-like announcements? 

| But there are, and they are easy to 
find! 

Join the “Chuckle Ad Contest.” 
Pick a complete line from at least 
four different ads in the classified 
1 put them together so 


% “¢ 


just a little enough sense 
, For instance: 


a fants, children Gov- 
Glad to send you a catalogue 
of its annual’ ™ 

Proposition for right man 

4 geen right ear 


and it’s 
member of 


the family will want to join in this 
pleasant pastime so you beat them 
to it because there is a prize in 
store for the five best “Chuckle Ads” 
sent in daily. 

The Strand Theatre will present 
a pair of guest tickets every day 
this week to each of the five persons 
sending in the best “Chuckle Ads.” 
These tickets will be good to see 
James Cagney in “The Mayor of 
Hell” coming as the next attrac- 
tion, starting 


Turn to the classified page in to- 
day’s Evening Journal and start at 
once. Read the rules carefully 
printed in the advertisement telling 
you all about the “Chuckle Ad Con- 
test.’? Start. today and send in as 
many “chuckle ads” as you like. 
The funnier they are the better we 
like ’em, so get started right now. 


NOTE TO EXHIBITOR: Follow 
up this publicity with daily stories. 


on ‘The Mayor of Hell.’’ 

This stunt should bring many extra 
ticket sales to your box office and 
also plenty of free newspaper pub- 
licity. 


Use News Items 

Opportunities will probably 
arise for grabbing added inter- 
est by using any news items re- 
ferring to the situation in re- 
formatories. Be on the lookout 
for any material of this nature 
which is adaptable to display in 


a lobby frame, or to which you 
ean refer in publicity on your 
showing, “The Mayor of Hell” 
is as timely and daring in theme 
as “I Am a Fugitive,” and ex- 


hibitors everywhere utilized 
every news possibility in exploit- 
ing that show.—It will pay you 
to follow suit on this one. 


Use Endorsements 
From Officials 


Your invitation showing will no 
doubt result in hearty approval by 
numerous influential figures. Be sure 
to have cards available at the show- 
ing for their convenience, so that def- 
inite statements by them will be at 
your immediate disposal instead of 
having to wait for developments. 
The best of these comments used in 
an ad or throwaway will carry lots 
of weight, and few shows afford 
the opportunity to cash in on en- 
dorsements like this one does. It is 
important however, that statements 
do not give the impression that the 
picture is strictly a moral lesson so 
that editing by you will be essential. 
Also be sure that statements are by 
people in various walks of life and 
not any one group exclusively. 


said to have come to the city in 


of Theatre) 


AWARD SILVER LOVING CUP TO 
MAN MOST POPULAR WITH BOYS 


In view of the fact that in ‘‘The 
Mayor of Hell’’ James Cagney is 
the poor boys’ friend and benefactor 
it would be a splendid idea to have 
the boys of your town vote for the 
most popular man, the man who is 
always helping the young fellows with 
their troubles. 

In every town there are certain men 
who sponsor boys baseball teams, 
swimming pools, athletics and social 
clubs. The Boy Scouts will help put 
this stunt over since they will all vote 
for their leaders for the most popular 
man. The competition and interest 
this contest will arouse will be very 
interesting as well as beneficial to 
you. 


Get the various leaders of boys’ 
activities to encourage this contest 
because of the great attention that 
each man’s activity will receive. ; 


Arrange to give a handsomely 
mounted portrait of the most popular 
man or a Silver loving cup to the one 
selected. 

It will be very simple and _ in- 
expensive to erect a voting booth in 
your lobby or else have your youthful 
voters mail their ballots direct to the 
local newspaper. Your ushers ean dis- 
tribute ballots in advance. The news- 
papers will play up this stunt with 
ample publicity to repay you for your 
efforts. 


BURGEE 


In brilliant shades especially 
for suspension in your lobby 
or under your marquee. Size 
20 x 30 inches, printed on 
heavy, durable canvas. With 
eyelets for hanging. 


Economically priced at 
45¢ Each 


Available only from 


MORRIS LIBERMAN 
729 Broadway, New York City 


NOT AT EXCHANGE 


AD ns 


EXPLOITATION 


CARICATURE SPELLING CAGNEY’S|Theme Good for | 


’ NAME FOR NEWSPAPER CONTEST 


Pas 


cS 


ways 


Cut No. 14 
Cut 30e Mat 10e 


Tie-up with newspaper for a contest for amateur artists in which they 
are asked to make a caricature of Cagney by using the letters in the name. 
“i The letters may be of any bizarre designs, as shown in accompanying illus- 
- trations, just so their identity is readily recognizable. 

i _ Offer guest tickets to the best ten drawings. This stunt will be sure 
= _~ t6 interest many fans in attempting it. Use the drawings submitted as an 
_ exhibit in the lobby or in a prominent window, together with stills from 


~_ the ‘Picture and data about your theatre. 


This cut also adoptable for use as Publicity Art. 


RUSINESS AND GOOD WILT. 
SOME POOR BOY 


those having a job to offer are 
asked to communicate with the 


<_BY DRESSING UP 
Since “The Mayor of Hell” is 


Reporter Column 


One of the most interesting se- 
quences of ‘‘The Mayor of Hell’’ 
can be adapted for an ‘‘ Inquiring 
Reporter’’ column which always seem 
to be so popular with newspapers and 
their readers. 

Have your local paper run an in- 
quiring reporter column in connection 
with your showing of this picture. The 
question should read. ‘‘ARE PAR- 
ENTS RESPONSIBLE FOR WAY- 
WARD CHILDREN?’’ Offer free 
passes to those people answering the 
above question in the column. Making 
sure the opening paragraph mentions 
that this question is suggested by 
“‘The Mayor of Hell’’ now at your 
theatre. 


of young hoodlums, as a climax to his 
petty maraudings, engineers a raid on 
a candy store and injures the pro- 
prietor. Charlie, one of the gang, is 
caught and squeals. The entire gang 
is sent to a reform school. 

Thompson, the superintendent, not 
only is a grafter but cruel and abu- 
sive. Shortly after the boys are sent 
to the reformatory, Patsy Gargan, a 
ward heeler, is appointed Deputy 
Commissioner as a reward for deliver- 
ing votes. He makes a perfunctory 
visit to the school, and is immediately 
attracted to the nurse, Dorothy. 

Patsy makes a play for her, but 
finds she is different than the women 
he has known. He finds that her entire 
interest is in reforming the methods 
of the school and decides to help her 
out. Through political influence he is 
authorized to take charge of the 
school and tells Thompson to take a 
vacation. 


With Dorothy he establishes a self 


/Snipe Campaign 


Arrange -to snipe the town using 
every street corner and lamp post as 
stands for copy along the following 
lines: 


Get Your Kids Off The Streets 


Take Them To See 
“THE MAYOR OF HELL” 
Strand 


See 
“THE MAYOR OF HELL” 


He Will Open Your Eyes 


PRODUCTION 
INFORMATION 


THE STORY 


Jimmy Smith, a leader of a band 


has to lie low, fearing he will die. 

In Patsy’s absence Thompson in- 
stalls his old methods and discharges 
Dorothy. The boys think they have 
been deserted and are ready for 
mutiny. The climax comes when 
Johnny, a consumptive, is placed in 
a cold cell because he won’t squeal 
on the gang. He catches cold and dies. ‘ 

The boys revolt, capture the ar- 
senal, round up Thompson and the 
guards and again hold court, accusing 
Thompson of murder. Frightened, he 
flees through a window and climbs 
on the roof of a barn. The boys set 
it on fire. Thompson slides off the roof 
and is killed. egies 

Just then Patsy and Dorothy 4 
She had gone to the city to fing § 
and tell him of the terrible condi 
at the school. é 

At first the boys refuse to 
anything to do with him, but afte 
he tells them just what he is «up 
against himself, they restore order.” . 

Dorothy, during her trip to the 
city, had visited the judge who had 


= 
x 


~ puilt: around the lives of poor boys 
“\ “who are sent to a reformatory, the 


ee. would be in keep- 


alt? 


_\, ing with the theme and capable of 
using ‘interest of townspeople in 
local»poor boys. It will attract at- 
“tention to your show and will also 
create much valuable good will. 
Announce that you are going to 
fully clothe one of the town’s needy 
boys at an evening performance. 
Let it be known that a worthy boy 
has been located, but that his name 
and identity will not be disclosed 
because of the embarrassment which 
it would cause him. Also say that 
when he is all dressed presentably 
he will be in line for a job, and 


eet 


theatre manager, who will in turn 
communicate with the lad. 

Post a large placard in the lobby 
saying that the precentage from 
the first thirty tickets sold will pay 
for his shoes. When the thirty are 
sold check the shoes off on the card. 
Ten more admissions and _ the 
‘stockings’ will be checked off. Go 
on until the boy is completely out- 
fitted. This will be good for news- 
paper stories. It will also make a 
good tieup, with merchants selling 
boys’ wearing apparel. These mer- 
chants will display the outfit- in 
their windows, and stand part of 
the cost for the publicity given 
them. 


MOCK TRIAL BY BOYS’ CLUB 
GREAT FOR EXTRA INTEREST 


A mock trial performed on your 
stage by a local boys group, offers 
a perfect tie-in with your show, 
either previous to or during your 
run. Arrange with the most prom- 
inent social organization of boys 
about the age of those shown in the 
picture, to conduct court on your 
stage after the manner of that in 
“The Mayor of Hell.” A judge, dis- 


trict attorney, defense lawyer, jury, 
ete. composed of boys, should sit 
in on the “trial” of one or more of 
the members accused of some of- 
fense against the organizations 
laws. “Crimes” such as lateness at 
meetings, failure to pay dues, and 
the like, can be made punishable 
by a “sentence” decided upon by 
tle elub. 


Plant the “Popular Magic Square” 


Here is a novelty which has been so 
successful when used by showmen all 
over the country for exploitation that 
many of them employ it for use on 
all pictures. The present one conceals 
a sentence descriptive of the hero of 
the picture: SEE CAGNEY AS THE 
BIG BROTHER IN THE MAYOR 

=O HELL. 

It ts_ deciphered by beginning with 
the circied square, moving one square 
up or down, rimht or left, not diago- 
nally, and ending ‘at the sentence con- 
taining the period. Plant it as a news- 
paper tie-up and offer guest tickets 
to the first 25 (more or less) persons 

who first send in correct answers to 
the Mayor of Hell Editor in care of 
the theatre. 

If you have not already used this 


& * 


Mat 5c 
and productive 


Out 15¢ 


Cut No. 9 


inexpensive 


stunt, | ete. 
start now and your newspaper editor | reading: 
will want a new one for every picture. | Strand, Friday. 


Strand governing boy ’s colony, with the boys | sentenced the boys and convinced him a 
eee civil offices, such as mayor,|of Thompson’s grafting and of the .™' 
2 judge, treasurer, police chief, etc. He| fact that Patsy was making a real 
Publie Forum on <5, Seales axe gives the boys|reformatory of the place. The judge 
etter food and finally gets them in-|and the coroner visit the place and 
Honor Systems terested in the colony. find Thompson, had come to his death 
‘Since the theme of “The Mayor Thompson returns and tries to stir | through his own negligence. 
of Hell” is on the handling of young up a mutiny through Charlie. It fails, Word comes that the man Patsy 
wayward boys it would be a good but Patsy is called back to the city |had shot is on the road to recovery, 
thought to arrange with your local because, in his absence, some of his|so he is exonerated and again placed 
newspapers to start an open forum henchmen try to supercede him in|in charge of the school. He takes 
on “honor systems.” This is an im- control. He uses strong arm methods | Dorothy in his arms and together they 
portant subject and has caused on the leader, who pulls a gun. In the | start out to make the school an 4tedl 
much discussion, pro and con, in the struggle the man is shot and Patsy | one. 
past. Your local school heads will 
gladly cooperate with you on this 
score and if you desire, this sub- 
ject can also be used for a debating 
Gontest which could,” MM athe | ome 
up with local merchants and pro- TL TD) Ree eee eee 
mote some worthwhile prizes. Pilla ca See eRe Ee 
BGO ne aa an ove ween wn Ow mee EN OSTEO ee oa 
THOMPSON ...c.es cece es pee ee 4 
es es y 
Prizes for Finest : wh ge GAD OE ec. ocecscsinsenr rie cern See 
TAY crn 
Cagney Sketehes {the Girl Ce i a! = 
Frankie Darro, an important ehar- Mr. Smith SS Bae I ae AS Ca EIS Se oper inn ee 
acter in the story of ‘‘The Mayor of Sich eo ee ne ae ee SS Se 
Hell’’ is a youth who has artistic TG sas a ES Haro uber 
talent, which because of his poverty | Mrs. Smith ..........cccc Dorothy Peterson 
he has never had a chance to develop. | Brandon .............ccccecc eee George Pat Collins 
In the picture he is shown making 4) [gywie JORNston ..........cccc -... Edwin Maxwell 
ae Hiphitg <6 ee ee John Marston 
In keeping with this episode You) pyr jtopg ooo cccscssssvesessecussscestectesceeceernenssnssecsstenecseenen Wm. V. Mong 
ee ee Se ee ee Charles Wilson 
beet 108 -the eee en Raich Se as Mickey Bennett 
eature of Cagney. Have your local | 00 Sid Miller 
newspaper run photographs of James | Ty eee oe ne re eee eee idney 


Hobart Cavanaugh 
George Humbert 
Raymond Borzage 
George Offerman 
Charles Cane 


Tommy’s father 


Cagney and also place an enlarged 
photo of him in the lobby of the| Tony’s father ..........:::. ccc 
theatre. Invite local art schools to| Johnny 
cooperate with you on this stunt. Have | Charlie 
contestants submit their sketches 4i- 
rect to the newspaper or to the th2a- 
tre. 


Loeal Boys’ Band 
at Opening Night 
Arrange with your local Boy Screen Play By 


Scouts, orphanage, or similiar group Based on a Story By 
to use their band on your opening. Photography By 


Archie Mayo 
Edward Chodorov 


Directed By ......:05ccece ce ee 


Esdras Hartley 
Se Orry-Kelly 
Leo F. Forbstein 


GOWNS BY iocccccc ccs tees eeececepteeen ean eageene ne sees 
Vitaphone Orchestra Conducted By 


immeasurably to making your pre- 
miere a gala affair. If you arrange 
for any youth groups to attend your 
show, you will no doubt be able to 
arrange for them to march to your 
theatre together with your sponsored 
boys’ bands. 


Street Ballyhoo 


Warner Bros. Pictures, Inc. 


z 5 

Engage a group of six youngsters & The Vitaphone Corp. 25°76 
and one tall heavily built man to walk present 
through town garbed in reform school JAMES CAGNEY 75% 
uniforms. The boys should be chained in 
or tied to each other with the man to 
impersonate a prison guard of the THE MAYOR OF HELL 100% 
Simon Legree type following the boys. with 
He should have a huge whip in his Madge Evans—Allen J enkins—Arthur Byron 50% 
hand and should snap it at frequent Directed by Archie Mayo 0% 
intervals. The boys that you use in A Warner Bros. & Vitaphone Production 40% 
this stunt should include various 


types; colored, Italian, Jewish, Trish 
Attach a banner to the boys 
‘THE MAYOR OF HELL’ 


Length: 8336 Ft. 
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LOBBY 


Sell Sensational Nature of Show in Your Front 
se 


Wtlore exciting than 


Wo € thar 
sy er “1AM A FUGITIVE” 


“THE PUBLIC ENEMY” 


You can attract a lot of attention by putting up a sock front 
which will sell the sensational nature of the picture. We suggest 
you use a front along the lines shown above, with a color scheme 
of orange, yellow and red against a background of ultramarine 
blue. This color combination will punch out the action shown in 


* 


Ca 


2 
cs 
=, 
"Ss 
=, 
e 


Special Blow-Up 


Special enlargements of James Cagney 
are available to you. Enlarged to regular 
ene sheet size (28x42) and mounted on 
heavy beaver-board, it can be had in either 
black-and-white or beautifully colored. 

Especially priced at $2.00 for black and- 
white: $3.00 for full color, F. O. B. New 
York. Not carried at Exrhange. Order di- 
rest from PHOTO-COLOR STUDIOS, 220 
West 42nd Street, New York, N. Y. 


Page Sia 


‘THEMAYOR 


2 
THE TRAILER 


There is only one way 
to convince yourself of 
the extra time that this 
trailer is worth—see it! 
It is without doubt the 
best dramatic trailer 
you’ve ever screened! 
Every scene, every line 
of copy is aimed right 
smack at the ticket-win- 
dow—and hits! Get the 
most out of your play- 
date—see the trailer— 
then give it all the extra 
time it’s worth! 


eyes | 
et ge ee od 


* -} ae 
sag Se 2 


Colortone Slide 


4x5—Colored positive only ........ $2.00 
—Set (positive and negative) 3.00 
34%x4—Colored positive only...... 1.50 


—Set (positive and negative) 2.25 
Order by Number N577 


Be sure to specify and include re- 
mittance with order to avoid parcel 
post and C.0.D. charges. 


NATIONAL STUDIOS, Ine. 
226 W. 56th St., New York City 


the suggested illustrations. Where a display of stills is indicated, 
use the many strong action stills available. 

We suggest that you make up two lobby stands with stills 
and the strong copy used in the trailer, in order to get across the 
tremendous drama and importance of the picture. 


Use Siren and Footlights Atop” "> 
Your Marquee to Get Attention, > 


Because of the very sensational 
nature of “The Mayor of Hell,’ you 
can go in for sensational ballyhoo. 
Along this line, we suggest you have 
an imitation granite wall erected on 
your marquee, placing a sentry box 


at the two outside corners. Set a 
spot in each corner and place a siren 


Three 38x42 colored enlarge- 
ments are available. Each illus- 
tration carries an individual angle 
of appeal—drama, romance and 
action—to interest every type of 
patron. 
vance of your showing with a 
dateline and during the run. Es- 
pecially priced at $10 for the set 
(3) or $3.50 individually, F.O.B. 
New York. 


They can be used in ad- | 


in one of the corners. At intervals, 
have the siren go off and have the 
spotlights swing up and down the 
street. Of course, be sure you don’t 
run afoul of the law if there is any 
rule against the use of a siren. 

Strong selling copy taken from the 
advertising section can be used on 
the base of the marquee wall. 


Not carried at exchange—available only from 


PHOTOCOLOR STUDIOS 


220 WEST 42nd STREET, NEW YORK CITY 
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Mail THE 


RED-HEADED 


BOY WONDER/ 


Handy with his mitts 
and misses. In a 
role that fits him like 
a boxing glove! 


JAMES 


- What A Guy ) 


CAGNEY 


eo 
~~ 


As a curbstone cavalier he knows 
all the best street numbers. Spin 
down Amusement Ave. with him— 
| Right to the heart of the fast city’s 
j romance! A ride to remember! 


with 


LORETTA 


YOUNG 


GEORGE E. STONE 
GUY KIBBEE 


Directed by 
Roy Del Ruth 


Thurs. Nite ‘‘Taxi’’ 

will take you off the 

beaten path to a news 
and greater thzill. 


" STRAND 


4 WARNER BROS.’ & VITAPHONE HIT 


Ser ee eae eS 
Cut No- - Mat r5c 
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MC'RE NEWSPAPER ADS 


Hiil the red-headed wonder! 


‘I take you off the beaten track 
amusement for the most breath- 
s thrill-ride of your life in 


AX, 


LORETTA 
YOUNG 


GEORGE E. STONE 
2>UY KIBBEE 


aptation and dialogue by 
ec Glasmon and John Bright 
‘ected by Roy Del Ruth 


‘arner Bros. & Vitaphone Hit 


No.6 Cut goc Mat roc 


fe | Knows QU The 
ree 
Numbers] | Tesy | 


He’ll take you 
for a breath- 
less ride thro’ 
the _ thunder- 
ing thrills of 
Hell’s Kitchen 
to the intimate 
intrigues of 
Park Avenue! 


JAMES (Whata Guy) 


The red headed 
boy wonder who 
has captured the 
admiration _ of 
America! 


M 


YOUNG © swine 


BROS. & 
GEORGE E. STONE VITAPHONE 


GUY KIBBEE PICTURE 


STRAND 


Cut No.4 Cut 20¢° Mat 5c 


He’s Tough! 


but how you'll love him! 


JAMES Ea 


CAGNEY 


The curb-stone 
cavalier has ar- f\ 
rived in 


with 
LORETTA 
YOUNG 
|) GEO. E. STONE 
i) GUY KIBBEE 
A Warner Bros. 
& Vitaphone Hit 


Take. the 
wildest of 
all cruises 
— To-night 4 


HOLLYWOOD 


Cut No.1 Cut 20c Mat se 


THRILLING TEN-MINUTE BROADCAST FROM SENSATIONAL “MAYOR OF HELL” 


This picture, crammed with breath-takingly dra- 
matic action and dialogue, lends itself naturally to this 
medium for the rousing of fan interest. Stations are 
always on the lookout for interesting material to fill 
unsold time, and for that reason the local radio man- 


agement will readily take this sketch. Parts can be 
played by members of some dramatic society, by artists 
at the station or by members of your staff. If you are 
already using time on the air, you will welcome this 


snappy sketch; if you are not, it will be well worth your 
while to begin now. : 


~.. EIGHT CHARACTERS 


—_—_—_—— 


PATSY GARGAN, racket- 
eers’ appointee who reforms 
Boys’ Reformatory. 

WARDEN, Grafter and 
cruel disciplinarian ousted by 
Gargan. 

JUDGE, Compassionate 
magistrate forced to commit 
boys to reformatory. 

JIMMY SMITH, courageous 
and incorrigible lad who be- 
comes boy ‘Mayor of Hell.’ 

MR. SMITH, Jimmy’s 
drunken and cruel father. 

MRS. SMITH, Jimmy’s 
weak and hysterical mother. 


DOROTHY, pretty and hu- 
mane nurse at Reformatory. 


_ VOICE, one of the boys at 
the Reformatory. 


Routine Station Announcement 
followed by 


“ TNOUNCER: It is our privi- 
Nes and gentlemen, to en- 
for the next ten minutes 


= 


of the exciting action 


a Of% 


of “The Mayor of Hell,’ the War- 
ner Bros. photoplay starring your 


LAGS, 


hard-fisted crony, Jimmy Cagney, 
and coming to the ........0..0: ee 
PPNOBtLG oo ate cet next 


Mr. Cagney is supported by a 
large and capable cast including 
Madge Evans, Allen Jenkins, Dud- 
ley Digges, Frankie Darro, “Farina,” 
Dorothy Peterson, John Marsten, 
Charles Wilson, Hobart Cavanaugh, 
Raymond Borzage, Robert Barrat, 
George Pat Collins, Mickey Bennett, 
Arthur Byron, Sheila Terry, Harold 
fluber, Edwin Maxwell, William V. 
Mong, Sidney Miller, George Hum- 
bert, George Offerman and Charles 


Crane. “The Mayor of Hell” was 
directed by the veteran Archie 
Mayo. 


This absorbing production is built 
around a group of young hoodlums 
who are sentenced to a reformatory, 
which is manned by appointees of 
a crooked political gang. Warden 
and guards are the typical slave- 
drivers, the boys’ only friend be- 
ing Dorothy, the young nurse at- 
tached to the 
is sent by the 


reformatory. Cagney 
same gang as Deputy 
Commissioner, 
obligation. 
no intention of being of service to 


in payment for some 
political Coming with 
anyone but himself, he is gradually 
guided by the nurse to see the need 
of the youthful inmates—and finally 
institutes a new plan—in which the 
boys themselves govern the institu- 
tion. Then begin the exciting com- 
plications which lead the story to 
Mr. 
has his most ingratiating role—and 


its thrilling climax. Cagney 
the leader among the boys, Jimmy 
Smith—is played by young Frankie 
Darro with a moving sincerity and 
strength which makes him a sure 
bet for coming stardom. Events 
leading up to the opening of the 
sketch will be briefly summarized 
by Mr. (Manager of Theatre or his 


representative). 


NARRATOR: Thank you (Name 
of Announcer.) Jimmy Smith, 


ditions improve at home? 


MRS. SMITH: Oh, no! Please! 
Please don’t send him there! 


JUDGE: But isn’t it the sensible 
thing to do? 


MRS. SMITH: No—no! I ean 
take care of him! He’ll never bother 
you again! I can— 


JUDGE: (Interrupting compas- 
sionately) I’m afraid you’re quite 
helpless, Mrs. Smith... 


a 
tough kid, son of a drunken father 
and a weak mother, is leader of a 
gang of Big Town gamins, who. pil- 
fer from candy stores, wreck cars 
and beat up 
They finally arrested and 
brought before the Judge with their 
parents — Irish, Italian, 
Negro-—Finally the 


rival kid-gangsters. 
are 


Jewish, 
sullen Jimmy 


Smith and his father and mother| MBS. SMITH: Just one more 
stand before the bar. The Judge is chantr; ol idge please 
please ... 


reading the report the court attend- 


ant das handad iin NARRATOR: So Jimmy Smith is 


sent to the Reform School... and 
with him go his gang, Tommy, Izzy, 
Smoke, Tony and the rest. We see 
them now after they have filed out 


The Judge is 
speaking: 


JUDGE: This boy has a remark- 


able school record . . . up to this] of the State Reformatory bus, been 
year... then... absences ... ex-| driven into the big bare room by 
pulsion to a different school... (To| the guards and are shivering be- 


fore the Warden ... all but Jimmy 
who is as sullen as ever. The War- 
den is speaking with unction but 
viciously: 


the boy) Why did you stop going 
to- school, James? 


JIMMY: (Sullenly) Don’t know. 


JUDGE: Isn’t there something in 
which you are interested? 


JIMMY: (Almost inaudibly) No. 


JUDGE: (To father) 
Can you account for the sudden 


change in your son, Mr. Smith? 
= oe 


MifH: (In sour gruffitéss) Naw 
... I guess he’s just no good, that’s 
all.= 


JUDGE: (Rather severely) But 
surely, as his father— 


SMITH: You can take him away 
if you want to—I’m sick of sup- 


Jimmy’s 


portin’ him anyway. 
JIMMY: (Doggedly) Yeah? When 


did you ever support me? 


JUDGE: You ean sit down, Mr. 
Smith 
sympathetically) Mrs. 


(To Jimmy’s mother, 
Smith, 
you account for your boy’s change? 


can 


MRS. SMITH: (With tearful ea- 
gerness) Please let me take care of 


Jimmy .. 


JUDGE: You've 
portunity to take 


op- 
of hin, 


had 
care 


every 


haven’t you, Mrs. Smith. His record 
here shows . 


MRS. SMITH: (In 
whisper, as if ashamed of others who 


repressed 


must hear) I know. But I’m sure I 
ean change him again. He used to 
be such a good boy. When he fin- 
ished school every day, he used to 
come right home, I could hardly 
get him out in the air. He used to 


sit home and draw... You know... 


JUDGE: But what happened? .... 


MRS. SMITH: I—I don’t know 
5 Mr. Smith lost his job. He 
hasn’t been working for almost a 
year. Everything became .. . dif- 
ferent. 


JUDGE: From your husband’s at- 
titude, Mrs. Smith, I hardly feel 
that it would do any good to let 
James go on like this—do you? 


MRS. SMITH: Oh, he doesn’t 
mean what he said, Judge. He’s— 
he’s desperate—on account of not 
working for so long. 


JUDGE: Then don’t you think 
the wisest thing to do is to send 
James to the Reform School for a 
while... 

MRS. SMITH: (Wildly) No—no! 


JUDGE: —until such time as con- 


get this straight from the start. 
You’re here because you're petty 
criminals. 
change you. If you behave your- 
selves you'll get along all right. Do 
as you’re told—don’t ask any ques- 
tions. 
night make up your minds that 
yowre going ~ to work hard—and | fo 


WARDEN: I want you boys to 


But we're going to 


Before you sleep here one 


keep your mouths shut. Anyone that 


doesn’t like the idea can apply for 
a 
TIARY 52. 
your name, boy? 


PENITEN- 
What’s 


to the 
. Tight now... 


transfer 


JIMMY: (Grimly, after a pause) 


Jimmy Smith. 


WARDEN: We say ‘sir’ here, un- 
derstand? 


JIMMY: (Insolently) Yeah? 


WARDEN: Drop that tone, boy 
Seb dda ee 


JIMMY: Let go o’ me... 


WARDEN: Youw’re in a Reform 
School now, me lad. What you 
want’s a coolin’ off. You’ll get it 
tomorrow, too, believe me. Some- 
thing to look forward to... some- 
thing you won’t forget. Get ’em 
outa here, guard. And be quick 
about it. It’s past my supper time 
now. Meet ya tomorrow... Jimmy 
Smith! 


NARRATOR: The Warden is in 
a quandary as to the real status of 
Patsy Gargan, the new commission- 
er, who is to visit the reformatory 
—the thrilling role played by James 
Cagney. To his shady henchman the 
Warden gives his opinion of Gar- 
gan— a cheap racketeer, a ward- 
heeler, himself a product of the 
eity slums... but to Gargan’s face 
he is all smiles, apologies, the 
fatherly protector of the boys in the 
institution. Gargan knows his kind 
and is disgusted. 


Patsy Gargan’s visit has hardly 
begun, when young Jimmy Smith 
escapes. The siren wails, search- 
lights play over the bleak lands 
outside the reformatory walls, and 
Jimmy is at last captured. Bleeding 
and exhausted he is still uncon- 
quered. Dorothy, the pretty nurse, 
bandages his wounds, Patsy carries 
him to his bunk—wondering at her 
humane attitude, admiring her 
beauty—He is speaking: 

PATSY: The kid’s marked up 
bad, ain’t he? Say, what’s the idea 
of that barbed wire. . 

DOROTHY: You'll have to ask 
the warden. Good night. 


PATSY: Here, wait a minute. 
What’s the rush? ... Tm the. 


new Deputy Board Commissioner 


the damage—the boy is whipped o 
his allowance cut down. He’s sent tee 


see? And that’s what I’m up here 
for... to find out about conditions 
up here— 


DOROTHY: You saw a pretty 
good picture of it tonight, didn’t 
you, Mr.— 


PATSY: Gargan ... Patsy Gar- 


gan... Yeah—but that kid in 
there’s a tough little monkey— 
DOROTHY: That’s nothing to 


what he’ll be when he leaves here 
... “Reformed.” 


PATSY: Yeah ... sure... But 
you know as well as me that these 
kids are sent here because they 
ain’t old enough to go to the Pen 

. . that’s right, ain’t it? 

DOROTHY: No, Mr. Deputy—it’s 
wrong. 

PATSY: Why?—Ain’t these mugs 


abuncha little crooks? 


DOROTHY: Only because they’re 


unfortunate enough to be the chil- 
dren of poor and helpless parents. 


PATSY: I don’t get you. 
DOROTHY: Suppose a boy whose 


people are fairly well off steals some 
money from a news-stand—or throws 
a stone through a window . 


PATSY: Yeah? 
DOROTHY: His parents pay fox; 


_ without sunner—and_+tho 
rgotten..... 


PATSY: So what? 


DOROTHY: There isn’t a man in 
the world who didn’t do something 
like that when he was a boy. 


PATSY: Yeah—but you don’t 
know kids like this. I do, see? You 
gotta give ’em plenty of this, sec? 
Punch it into ’em. Or they’ll run all 
over you. 


DOROTHY: (With fire) Certainly 
they will .... When the men in 
charge are brutes—or grafters who 
are interested only in how much 
they can put in their own pockets. 


PATSY: (Gives an admiring 
whistle) Wait a minute, sister. Take 
off them brass knuckles—you don’t 
have to talk that way to me—What 
do you mean, grafters? 


DOROTHY The boys aren’t even 
fed properly—that’s enough, isn’t 
it? 

PATSY: Yeah. Well, what would 
you do here? 


DOROTHY: I’d_ give 
chance to be human beings 
caged animals hedged 
barbed wire ... You won’t see the 
school tomorrow as it really is! 
When the Investigating Committce 
comes up here— 


PATSY: The warden gives ’em the 
works, huh? Why don’t the kids 
bellyache? 


DOROTHY: They’re much_ too 
afraid of him. And no one else cares 
enough to really find out what other 
States are doing. 


PATSY: Like what? 


DOROTHY: Letting their reform 
schools be self-governing—letting 
the children decide that they want 
to be honest—responsible—not try- 
ing to force them to be—letting 
them have their own government— 
have their own courts—punish them- 
selves—I’ve been talking too much 
Sea LM ROLES. oe 


- PATSY: (With vigor) No—go on! 
I like to see yuh burned up! 
DOROTHY: Do you? 
PATSY: Sure! When you start 
getting sore, I could put my arms 
around you and give yuh a big kiss! 


(Door slams smartly) 


them a 
ete NOL 
around by 


a minute. 


Ferd Eto W ys bite 


PATSY: Hey, wait 
Come on back out, miss . 
mean nothing... 


NARRATOR: Patsy’s power over 
the political gang gets him—tempor- 
arily at least—the right to oust the 
Warden and himself take the helm. 
Patsy and the nurse plan proceed- 
ings. We are now in the big mess 
room of the reformatory where the 
boys are waiting in line about the 
bare tables for the sound of the 
whistle. On the raised platform sit 
Patsy, Dorothy, and the former 
roughneck aide, Mike. Patsy is a bit 
flustered as to the right way to be- 
gin. He is speaking: 


PATSY: Fellers! No whistle from 
now on! Sit down and begin eatin’ 
when you like. And stop when you’re 
finished. (Sounds of shuffling feet, 
benches moving as boys sit) And 
listen, fellers. From now on—no 
marchin’ in here. When you hear the 
bell just drop what you’re doin’ and 
come and get it ... (Murmur of 
voices) But I’m sorry for you mugs 
anyway. From now on nobody eats 
with dirty hands or ears...see... 
no washee...mno eatee ... see... 
Hey, you in the kitchen there. . 
BRING IN THE WORKS! 

(Murmurs) 


E republic . . is 
guy here. This is your Uncle Mike! 
CUT THAT CAKE, UNCLE MIKE! 

(Kids let out a whoop) 

Here’s the plan, fellers. It’s simple. 
We—uh—we—suppose that this is 
a city, see! Like any other city. © 
That’s the way we’re gonna run it. 
We got a mayor—a treasurer—a— 
a District Attorney—a chief of Po- 
lice—the whole works!! Now—uh— 


DOROTHY: (Prompting him) The 
court ... their own... 


PATSY: Oh, yeah ... Now look. 
Suppose somebody tries to pull a 
fast one... Suppose somebody gets 
pinched for something, O.K. The 
Chief of Police nabs him—the Dis- 
trict Attorney—grabs him—and he’s 
brought up before the Court, see? 
He gets a trial... with a jury. He’s 
got his own Mouthpiece—and he 
tries to beat the rap. All on the up 
and up. Now... ah. 


DOROTHY: (Again prompting 
him) Paid for working... 


PATSY: Oh yeah. Everybody is 
going to get paid for the work they 
do. 

DOROTHY: The store... 


PATSY: And Ill tell you how. 
We’re havin’ a store. The only way 
you can buy anythin’ is by stickin’ 
to the job. If you don’t, you’re outa 
luck... But I’ll explain all that to 
you mugs later. The first thing we 
wanta do now is...uh... 


DOROTHY: Nominations for May- 
OPS. 


PATSY: Yeah . . . nominations 
for Mayor... Who nominates who 
for Mayor? (Pause) Come on... 
somebody start it! Talk up! Come on 
now... who do you think oughta be 
Mayor. Somebody say somethin’... 


VOICE: JIMMY SMITH! 


(Loud murmur of voices .. . cries 
of Jimmy Smith’... fading into 
gay music) 

NARRATOR: And this is only the 
beginning of the thrilling action of 
“The Mayor of Hell,’ Jimmy Cag- 
ney’s most sensational picture—The 
picture you'll see and see again and 
want all your family and friends to 
see. At the Strand 
next. Till then, good night. 


. mee 


Page Seven 


The Producers of “I Am a Fugitive” 


TEAR THE TABOO FROM AN- 
OTHER FORBIDDEN THEME! 


The story of today’s wild youth told in a picture that pulls no punches 

and gives no quarter! A theme more terrific than “The Public Enemy” 

with a Cagney greater than ever before as a big-fisted big brother of 

boys gone wrong! Fighting with them—Fighting for them—but fighting 
every roaring minute of this hell-bent drama! . 


JAMES CAGNEY 


We urge that you see this great Warner Bros. picture at an 
early showing ... You'll surely want to see it a second time! 


| § TR AND 


Cut No. 38 Cut 80c Mat 20c 


800 LINES 


Page: Eight 


ADVERTISING 


“YOU'RE NO TOUGHER 
THAN WE ARE,BIG BOY!” 


You’ve seen Cagney slap ’em down in a dozen 
great pictures... Now see him take it on the chin! 


Imagine what drama you’re 
in for when Jimmy triés to 
put the fear of God in a 
thousand hell-bent kids! 


Another great Warner Bros. drama with 


MADGE EVANS, ALLEN JENKINS, 
DUDLEY DIGGES and 500 OF THE 
SCREEN’S GREATEST JUVENILE STARS 


STRAND 


Cut No. 29 Cut 80c Mat 20c 


— Ss SS ane — ———I__ 


hs i a ay, 


a - 


Now See Warner Bros. 
tear the taboo from an- 
other forbidden theme! 
...A story more powertul 
than “I Am a Fugitive’... 
Cagney letting go with 
everything he’s got as a 
ay BIG BROTHER OF TO- 
y DAY’S WILD YOUTH!... 


CAGNEY. 


"THE 


MAYOR OF HELE 


MADGE EVANS « ARTHUR BYRON ALLEN JENKINS 


and 500 OF THE SCREENS GREATEST JUVENILE STARS 


Cut No. 20 Cut 40c Mat 10c 132 LINES 


Cut No. 30 Cut 40c Mat 10c 180 LINES 


Page Nine 


ADVERTISING 


Rips the Lid 
from an Inferno 
of Human Passions! 


OF HELL / 


y/ 

A Warner Bros. super- ~<a Pit i 
drama with goes =— s 

500 JUVENILE é — 

ws) UC 


A Cagney You Haven’t™ 
Seen Since Public Enemy 
WHIPPED to Fighting Fury! 


See him asa big brother of today’s wild youth...battling with both 
fists for kids who never had achance... joining forces with a beauti- 
ful girl to defy the powers that would break them under the lash! 


JAMES 


CAGNEY. 


“THE 


Cut No. 26 Cut 20c Mat 5c 
68 LINES 


The Producing Courage That Bared the 
Shame of the Chain Gangs NOW RIPS 
THE LID FROM A HUMAN INFERNO!... 


The screen’s first roar- 
ing revelationof what - 
goes oninside THE BIG 
Sa —— 
Greet Warner 
=e Bros. ¢asi includes 
= MADGE EVANS 
: ARTHUR BYRON 
ALLEN JENKINS 
22 DUDLEY DIGGES 
and 500 of the 
screen’s Greatest 
Juvenile Stars! 


STRAND 


a PF 
tears loose with the full power of his 
thunderbolt personality as a big-fisted 
big brother of hell-bent youth! See 
Jimmy fighting mad in his first big dra- 

x \. matic role in two years— 


Cut No. 35 Cut 60c Mat I5c 435 LINES 


A theme more power- 
ful than “Il Ama 
Fugitive”...A role 
more terrific than 
“The Public Enemy!” 


First roaring revelation of what goes 
on inside the Big House for Little 
Men! 500 of the Screen’s greatest 
juvenile stars in a great Warner Bros. 
cast including— 


MADGE EVANS 
Cut No. 34 Cut 40c Mat 10c 54 LINES DUDLEY DIGGES 
ALLEN JENKINS 
ARTHUR BYRON 


— 
Cut No. 22 Cut 40c Mat 10c 276 LINES 
Page Ten 


a 


ADVERTISING 


A STORY THAT MATCHES THE RIPS YOUR HEART WIDE OPEN! 
POWER OF HIS THUNDERBOLT TEARS THE ROOF OFF HELL! 
PERSONALITY VOLT FOR VOLT! Sees ea ee 


! 
: . iz : i I THE BIG HOUSE FOR LITTLE MEN! 
For the first time since “Public Enemy” you'll meet 


a Cagney who is roaring mad—whipped to fighting 
fury by the scorn of a girl even he can’t slap around! 


Cut No. 25 Cut 40c 
Mat 10c 


136 LINES 


et | 


MA 


MADGE EVANS, ALLEN JENKINS, DUDLEY 
DIGGES.... and 500 JUVENILE STARS 


We urge everyone to see this great Warner Bros. pic- 
ture ...but especially the young folks and their parents! 


ELECTED 


the hottest... 


agney in this ~~ 
mee ce 


Pat Noe. 21 . Cut 40c — Mat 10c 438 LINES 


Cut No. 36 Cut 20c Mat 5c 
14 LINES 


= Cacney | 
GA THEMAYOR 
be OF HELL 


on No. 33 Ca 20c Mat 5c 
14 LINES 


Another show sensation from Warner 
i Bros. producers of “I Am a Fugitive’— 
with 


MADGE EVANS 
ALLEN JENKINS 


DUDLEY DIGGES 
and 500 GREAT JUVENILE STARS 


STRAND 


Cut No. 37 Cut 60c Mat I5c 456 LINES Page Eleven 


His Biggest Dramatic Role Pp 
{The Public Ene ly — Ayf 


tis 
© One MISS AMIRUTE OF IT 


Hell’s popping every split second 
of this great picture with one 
big scene exploding on top of 
enother! Come early so you can 
eee it from first to last! 


Cut No. 23 Cut 40c Mat 10c 316 LINES 


Cut No. 32 ~Cut 40c Mat 10c 58 LINES 


Page Twelve 


SE EE 
HIS FIRST GREAT | 
DRAMATIC ROLE SINCE 
“THE PUBLIC ENEMY” 


PLPC SSG PEELE ASL LEALLISDES ET ETDS IDIELLEAL SEE LEEE IEEE RESGEG 


ROARING STORY OF 
TODAY'S WILD YOUTH! 


Cacney 


: tears loose 
with every- 


Wa a9 
SRR 


ERLE 


thing he’s got 
in million-volt 
drama— 


SRE 


with 
500 GREAT 
JUVENILE 
STARS 


Cut No. 18 Cut 20c Mat 5c 


83 LINES 
S.TRAND ve 


Cut No. 28 Cut 20c Mat 5c 
105 LINES 


\ BIG BROTHER OF TODAY’S WILD YOUTH! 


CAGNE 


unleashes the full 
power of his thun- 
derbolt personality... 


fina story that 
rips the lid from 


‘an inferno of hu- 
Sy an loves-and 
inhuman hates- 


A Werner Bree. seuper-dreme with 
MADGE EVANS ec ALLEN JENKINS © DUDLEY DIGGES 
end 500 GREAT JUVENILE STARS 


Cut No. 31. Cut 40c Mat 10c 150 LINES 


ste - 


Cut No. 27 Cut 60c Mat 15c 


His First Great Dramatic Role Since “The Public Enemy”! 
* * 2 


Warner Bros. Tear the Taboo from Another 
Forbidden Theme! 


2 x 2 
A Big Brother of Today’s Wild Youth! 
X * ** 


A Story that Matches the Power of His Thunderbolt 
Personality Volt for Volt! 


* * * 


_ The Producing Courage that Bared the Shame of the Chain 
Gangs NOW RIPS THE LID FROM A HUMAN INFERNO! 


*f % * 


First Roaring Revelation of What Goes on Inside the 
Big House for Little Men! 


* ** * 


Rips Your Heart Wide Open! Tears the Roof Off Hell! 


* ** * 


We Urge Everyone to See It—Especially Young Folks 
and Their Parents! 


Lb gcree : 
A 5 ot she FR 
So een 


420 LINES 


CATCHLINES—— | 


Rising Story of Today’s Wild Youth! 


* * * 
Men’s Blood Will Boil—Women’s Hearts Will Throb! 

2 * 2 

A Cagney You Haven’t Seen Since “Public Enemy’’! 
* 2 % 

A Story More Powerful than “I Am A Fugitive”! 

2 * * 

Rips the Lid from an Inferno of Human Passions! 
* *% x 

See Cagney Fighting Mad! 

* * * 


James Cagney Unleashes the Full Power of His 
Thunderbolt Personality! 


of * * 


Cagney—Teamed with a Girl who Isn’t Afraid to 
Slap Him Back! 


2 2 * 
Cagney as a Big-Fisted Big Brother of Boys Gone Wrong! 


Page Thirteen™ 


Sete 


your Ist story 


*‘The Mayor Of Hell’’ 
Turns Spotlight On 
Reformatory Abuses 


A picture so out of the beaten 
path, so extraordinary in its concep- 
tion and portrayal that it will shock 
the spectator with its grim revela- 
tions, comes to the 
GNOAETOLON 5 opie si cs , under the 
startling title of ‘‘The Mayor of 
Hell,’’ with James Cagney in the 
stellar role. 


The story by Islin Auster is a burn- 
ing indictment of a certain class of 
so-called Reform Schools in which 
boys of tender years are subjected to 
almost unbelievable cruelties. While 
the author has painted these condi- 
tions in flaming drama that burns into 
the heart, he has based his story on 
facts brought to light in recent in- 
vestigations of boys’ reformatories. 


‘‘The Mayor of Hell’’ deals with 
an institution ruled by cheap politi- 
cians and honeycombed with graft. 
Boys are caged like wild animals in 
barbed wire enclosures, and _ half 
starved in order that its supervisors 
may fatten on the purchase of food- 
stuffs. 


The youths sent to the institntion 
are boys brought up in the poverty 
stricken environment of the slums 
with little or no parental guidance. 
Sent to such an institution in their 
formative stage, they come out hard- 
ened and embittered, potential ¢rimi- 

nals. 
Under a system of espionage, 
beaten for the slightest infringement 
__af.2ules, subjected to confinement in 
damp _ dung : j 


While the 
Warner’ Bros. 
production lays 
bare these grim 
conditions with 
unsparing real- 
ism it has its 
brighter m 0- 
ments in show- 
ing how these 
same boys be- 
come responsi- 
ble and _ self 
governing under 
a proper admin- 


ALLEN JENKINS 
repeats his comic 


istration. Nor success in “The 
is the picture Mayer of Hell,” 
18 p J ames Cagney’s 


without its ro- 
mance for it is 
the love of a 
politician for a 
nurse who is 
trying to reform the school, and not 
the boys, that changes a tough ward 
heeler into man of kindness and un- 
derstanding. 

With pathos embodied in the piti- 
ful condition of boys helpless under 
the cruelties heaped on them, tragedy 
in the breaking of hearts and spirits. 
thrill in the action of boys braving 
death in battles with guards in vain 
efforts to escape, the picture is said 
to have the punch and virility of ‘‘I 
Am a Fugitive From a Chain Gang.’’ 


new hit coming to 
the Strand. 
Cut No. 11 
Cut 15ce Mat 5c 


James Cagney as the ward heeler, 
who despite his own shortcomings, has 
a sympathetic understanding of the 
boys who had been reared in the same 
environment as himself heads the east. 
Madge Evans plays the part of the 
nurse who brings about the reform 
of the school, while others in the cast 
inelude Allen Jenkins, Dudley Digges, 
Arthur Byron, Sheila Terry, Robert 
Barrat, Harold Huber and George 
Pat Collins. 

Three hundred and fifty boys are 
in the east with Frankie Darro, 
Farina, Mickey Bennett, Sidney Mil- 
ler, Raymond Borzage, George Offer- 
man and Charles Cane as the leading 


characters in the reformatory. 

The screen play by Edward 
Chodorov was directed by Archie 
Mayo. 


Page Fourteen 


me S HEL 


| S BOSS 


JAMES CAGNEY in one of the most dramatic roles in his spectacular 


screen career, 


“The Mayor of Hell,’ 


his latest new Warner Bros. hit 


which comes to the Strand Friday. 


Cut No. 19 


your 2nd story 


Tremendous Cast. of 


ae, 86 Ueod see \Sagney | 


Hit “Mayor of Hell” 


One of the largest casts of the 


“| year went into the making of the 


Warner Bros. picture, “The Mayor of 
Hell,” the juvenile edition of “I Am 
a Fugitive From a Chain Gang,” 
starring James Cagney, which comes 
tO= the ee ee Theatre next 

Some five hundred men, women 
and children, all playing bits and 
principal roles, were used in this 
stirring story which deals with a 
dramatic fight against graft and cor- 
ruption in a boys’ reform school. 

Approximately 350 young boys be- 
tween the ages of 12 and 16 worked 
throughout the making of the film 
as inmates of a reform school, at 
which the treatment is worse than 
that of some of the chain gang 
camps. A number of these young- 
sters play roles equal in importance 
to those of the adult players. Among 
the young boys assigned outstanding 
parts are Frankie Darro, Farina, 
George Offerman, Jr., Sidney Miller, 
Mickey Bennett, Raymond Borzage 
and Charles Cane. 

The leading feminine role in the 
picture was given to Madge Evans, 
who appears for the first time op- 
posite James Cagney. The rare 
comedy of Allen Jenkins is given 
opportunity in another prominent 
part. Other screen favorites who 
have roles of importance include 
Dudley Digges, Arthur Byron, Sheila 
Terry, Robert Barrat, Harold Huber, 
Dorothy Peterson, George Pat Col- 
lins, Edwin Maxwell, John Marston, 
William V. Mong, Charles Wilson, 
Hobart Cavanaugh and George Hum- 
bert. 

The story by Islin Auster is a 
revelation of shocking conditions in 
a certain so-called reformatory 
where boys are caged like wild an- 
imals, half starved and flogged with 
a cat-o’-nine-tails for the slightest 
infraction of harsh and arbitrary 
rules. It is a picture of pathos, 
tragedy and thrills, relieved by a 
glowing romance in which love 
brings about the reform of the 
abuses. 

The screen adaptation was made 
by Edward Chodorov and directed 


pby Archie Mayo. 


Cut 30c Mat10c 


Boy Actor Realizes 


Ambiti, 


in Film With { Cagney 


It took young Frankie Darro two 
years of manoeuvering around Holly- 
wood to finally accomplish his most 
cherished wish; but when he did it, 
he did it with a bang. 

Two years ago, Frankie had a good 
part in ‘‘The Public Enemy,’’ the 
picture which suddenly raised James 
Cagney to stardom. Frankie and Cag- 
ney met and became pals, but they 
did not work in any scenes together. 

Since then, 
Frankie 


to play in an- 
other picture 
with Cagney. 
Being sixteen 
years old, en- 
ergetic and 
impressionable 
Frankie con- 
ceived a great 
deal of hero 
worship for 


FRANKIE DARROW 


Cut No. 13 Cagney whom 
Cut 15e Mat 5c he patterns 
after in ‘‘The 

Mayor of Hell.’’ 
His wish was realized when he 


won the most important boy role in 
Cagney ’s latest Warner Bros. picture, 
‘¢The Mayor of Hell,’’ which comes 


{oO =the2e Ss Se eee Theatre on 
Sto cee ees the bulk of the action 
of which revolves around a reform 


school operating under such a system 
of eruelties as to merit the title of 
Se Hels? 2 

Frankie has the role of the leader 
of a gang of boys, all of whom are 
sent to a reform school for petty of- 
fenses. In this school the boys are 
half starved, flogged for the slightest 
offense, caged in barb wire enclosures 
and locked in a damp dungeon which 
kills one of their pals. 

The story by Islin Auster, based on 
actual facts, is a shocking revelation 
of the cruelties practiced on boys of 
tender years. It also carries a glowing 
romance in which love brings about 
the reformation both of the school 
and the newly appointed head of the 
institution, a part played by Cagney. 

Madge Evans has the leading fem- 
inine role. 


has 
been wishing 


your 4th story 


your 5th story 


“The Mayor of Hell’’ At Last Madge Evans 


Parallels Facts in 
Reformatory Expose 


Motion pictures are doing a great 
deal when they faithfully mirror 
life; but sometimes the phenomenon 
of picturing future events happens 
with almost psychic preciseness. 

A most unusual case came to light 
in connection with James Cagney’s 
latest picture for Warner Bros. 
“The Mayor of Hell,” which opens 
at the Theatre 
on The entire back- 
ground of the story is a boys’ re- 
form school, with an exposition of 
conditions so corrupt and practices 
so cruel that the picture may well 
be classified as the junior successor 
to “I Am a Fugitive from a Chain 


-| Gang.” 


Although prisons and _peniten- 
tiaries have figured in exposes and 
shakeups in the public news for 
many years, nothing much was ever 
done or said about reformatories 
where delinquent boys are sent for 
violating the law. 

The story of “The Mayor of Hell” 
had been in production for two 
weeks when newspapers suddenly 
broke with a story of conditions and 
happenings under investigation in 
a certain reformatory for boys that 
paralleled the abuses aepicted in the 
picture. 

The most unusual part about the 
coincidence is that the climax of 
the film story, and the pivotal in- 
cident in the newspaper story are 
identical—and the latter happened 
long after the screen play was writ- 
ten. 


both cases, is of an undernourished 
young boy in a uisgaea who was 


broken into the reforniatory store 
to satisfy their hunger. The boy 
died. 

In the case of the film story, it 
resulted in the climatic turn of the 
story; and in the case of the real 
life incident, it precipitated the in- 
vestigation whieh brought to light 
the almost unbelievable conditions 
under which the institution was con- 
ducted. 

Even the general conditions as 
depicted in both cases are identical. 
As the newspaper story put it; “all 
of the officials were fat and the boys 
were all undernourished.” 

Madge Evans has--the leading 
feminine role in “The Mayor of 
Hell.” Others in the cast include 
Allen Jenkins, Dudley Digges, Ar- 
thur Byron, Sheila Terry, Frankie 
Darro and Farina. Archie Mayo di- 
rected. 


Triumphs In Big Role 


most important rol in 
FRANKIE DARRO’S carreer is that 
of “Jimmie” in “The Mayor of 
Hell,” coming to the Strand Friday, 
and starring James Cagney. 
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This particular incident; alike in) 5 


Gets Chance to Play 
in Film with Cagney 


Madge Evans, who has appeared 


with most of the notable players of 
the screen in the past several years, 


‘has a role opposite James Cagney 


for the first time in the Warner 
Bros. startling and picturesque melo- 


drama, “The Mayor of Hell,” which 
Theirs 


opens at the 
ON aoe mes 
Although she has known Cagney 
from the days several years ago in 
New York when he was a struggling 
young stage actor, this hard hitting 
tale of life in the raw at a boy’s 
reformatory, is her first effort in a 
Cagney picture. She has been in 
pictures a long time. She remem- 
bers John Gilbert as a script clerk; 
Josef von Sternberg as a cutter; 
Clarence Brown herding extras as an 
assistant; and Evelyn Brent when 
she was known as Betty Riggs. 

A> lot of 
film has gone 
through the 
cameras since 
Madge Evans 
entered the 
movie business 
sixteen years 
ago. The di- 
rector who 
gave her her 
first chance is 
now a Holly- 
wood extra. 

Very few of 
the stars with 


MADGE EVANS 
Cut No. 12 


whom she Out 15ce Mat 5c 
wae shine on the screen any- 
longer, excepting perhaps John Bar- 


rmore whose leading lady she was 
in “Peter Ibbetson” when she was 


thir me Richar Eirelmexs 


| , enti 
on his fellow inmates after they had | 


Some of - the other stars of 4 
teryear with whom she played we 
Robert Warwick, Ethel Clayton 
Pearl White, Herbert Rawlinson, 
Holbrook Blinn, Montagu Love and 
many others. 

In “The Mayor of Hell,” Miss 
Evans appears in the role of a pret- 
ty nurse in a reformatory, through 
whose efforts the brutalities that 
had turned the alleged corrective 
institution into a hell hole worse 
than chain gang camps, are finally 
eliminated. She succeeds in her 
work by enlisting the aid of a tough 
politician, a part played by Cagney. 

The screen play by Edward 
Chodorov, based on a story by Islin 
Auster, is a terrible indictment of the 
conditions that exist in such schools. 


your 6th story 


“‘The Mayor of Hell’’ 
Deals With Present 
Day Social Problem 


An unusual solution to the prob- 
lem of training delinquent youths 
in the state reformatories is offered 
in the Warner Bros. picture, “‘The 
Mayor of Hell,’ James Cagney’s 
latest starring picture which comes 
to the Theatre 0n=.i2.05.:52. 

The picture first presents a revel 
tion of conditions in the reforma- 
tory almost as shocking as those 
seen in “I Am a Fugitive From a 
Chain- Gang.” 

The solution is provided by a 
pretty nurse, who prevails on a ward 
heeler politician through his love for 
her, to put it into effect. After kick- 
ing out the grafters, the political 
boss institutes a plan of self govern- 
ment by which the boys rule them- 
selves. They hold regular elections 
and name all the community officials 
such as mayor, chief of police, judge, 
treasurer, etc. 

The glowing romance and _ the 
eventual working out of a system 
which the boys carry on with en- 
thusiasm, lends a bright touch to a 
production that pictures with grim 
realism the cruelties practiced on 
boys of tender years. 


ADVANCE FEATURES 


James Cagney’s Heart Went 
Into “‘The Mayor of Hell” 


Would Like to Play Big Brother Role in Life 
Similar to the One He Has in Latest Picture 


HE least suspected trait in James Cagney is, perhaps, his 
strongest. That red-headed young man who has been set- 

ting ’°em up and knocking ’em down in movies for the past 

two years is, by nature and a certain amount of practice, a ‘‘re- 


former.’’ 


He is not of the “‘blue nose’’ variety that is commonly asso- 


ciated with this term. He isn’t the kind that tries to tell you 


what’s good for you and what’s not good for you— and makes 
you like it no matter how much it hurts. Cagney goes in for 
the broader field, the correction of ‘‘man’s inhumanity to man.”’ 


er 


reform school. It is against these 
hell holes that pass as Reform 
Schools that Cagney crusades in his 
present picture, “The Mayor of 
Hell.” 

Cagney doesn’t choose his pictures. 
This story just happened to fall to 
his lot, and he immediately put 
everything he had to graphically 
bring home the heart rending drama 
in “The Mayor of Hell.” 

His role in “The Mayor of Hell” 
fits him singularly well because of 
his own childhood experience in the 
slums of New York and his youth- 
ful battle to make his way in the 
world. The fate of the boys in the 
picture might easily have been that 
of Jimmy himself had conditions 
been but slightly altered. 

For these boys, according to Jim- 
my, are no worse and no better than 
the average. They were merely let- 
ting off steam as every active boy 
must. But for deeds which, for the 
children of the rich would have 
meant at most a scolding, these 
boys, because of their poverty and 
lack of parental guidance, are sent 
to a reform school, where boys are 
hardened into potential criminals. 
Islin Auster’s story, while it paints 
the shocking conditions that exist in 
certain reformatories with stark 
realism, is altogether reliable and 
authentic, facts bearing it out and 
almost paralleling the incident in 
the picture having been revealed in 
recent exposures of certain state in- 
stitutions. 

Almost unbelievable cruelties are 
practiced on the boys at this school, 
cruelties so inhuman as to give the 
picture its title. Boys of tender 
years are herded in barbed wire en- 
closures like wild animals. They are 
half starved, and flogged for the 
slightest infraction of rules, or lock- 
ed up in a damp dungeon which re- 
sults in the death of one boy from 
exposure. 

It is to such an institution that 
Jimmy goes as a supervisor. A ward 
heeler, he has little interest in the 


Abuses of Reform Schools 
Exposed in ““Mayor of Hell”’ 


HERE are at least 350 young boys in Hollywood who are 
going to make sure they never do anything that will land 
them in a reform school. They are the boys who worked 
with James Cagney in the Warner Bros. picture, ‘‘The Mayor of 


Hell,’’ which comes to the 


Theatre next..<.°. 22... ; 


For several weeks, they were engaged on the reform school 
sequences for the picture, and in this time got a taste of what 
the real thing is like. The research work which had been done 


before the picture went into produc- 
tion resulted in the uncovering of 
shocking conditions that are equal 
to some of those that existed in 
chain gangs and penitentiaries for 
the punishment of adult criminals. 

Following photographs of several 
state reformatories, a huge set was 
built on the Warner Bros.’ lot zon- 
sisting of ten wooden buildings, with 
dormitories, mess hall, administra- 
tion offices, infirmary, “cooler” and 
other adjuncts of a reform school. 
The whole group of buildings was 
surrounded by a high barbed wire 
fence. 

Watch towers containing armed 
guards were erected at each corner 
of the set. 

All the details, were the result 
of actual research among certain 
reformatories throughout the United 
States. The cat.o’-nine-tails is not a 
weapon confined to chain gangs 
alone. It was discovered that each 
guard in certain reformatories was 
supplied with one of these cruel 
whips, and that they did not hesi- 
tate to use them. 

“The Mayor of Hell” deals with a 
reform school in which corruption 
and inhuman methods of punishment 
are rife. Shocking abuses unearthed 
during the research investigation 
were incorporated in the picture. 


| Graft and Abuse | 


food. The head of the institution 
would charge the state for the 
amount and type of food that should 
be served, but would actually starve 


-his inmates on thin, non-nourishing 


rations, and pocket the difference. 


What some reform schools are like 
and what they could become under 
wise management is revealed along 
with the romantic story contained 
in “The Mayor of Hell.” 


James Cagney as “The Mayor of 
Hell,” is a ward heeler whose ap- 
pointment to the position of Deputy 
Commissioner of Correction, is a re- 
ward for his political work. Tough 
and none too scrupulous himself, he 
becomes touched at the horrible con- 
ditions he finds exist at the Reform 
School and sets out to correct 
them. He becomes the Big Brother 
of the poor devils in the Reform 
School. He accomplishes what he 
starts out to do, but not before he 
has locked horns with the grafting, 
eruel head of the reformatory. 

The large cast which supports 
James Cagney in this picture in- 
cludes Madge Evans, Allen Jenkins, 
Dudley Digges, Arthur Byron, Fran- 
kie Darro, Sheila Terry, Robert Bar- 
rat, Farina, Harold Huber, Dorothy 
Peterson, George Pat Collins, Edwin 
Maxwell and others. 

It was based on a story by Islin 
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_FRANKIE DARRO and JAMES CAGNEY in “The Mayor of Hell,’ War- 
_ ~~ ner Bros.’ dramatic sensation coming to the Strand. ee 
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school other than the fees it pays 
jim, But when he learns of the 
cruelties “practiced on the boys 


One of the systems of graft un- | : 
covered dealt with the purchase of |2 


— f 


er eo 
In his latest Warner Bros. pic- | 
ture, “The Mayor of Hell,” which 


comes to the Theatre 
Cagney put more than 
mere acting into his work. His heart 
was in his work because he feels 
quite strongly about the almost un- 
believeable conditions depicted by 
the picture. 


Cagney has often been called a 
radical, which is quite true of him 
except that he isn’t a shouter of 
“Down With Everything!” What he 
seems to do is to bring about a cor- 
rection of certain abuses such as the 
manhandling of boys sent to Reform 
Schools. 

He isn’t an anti-cigaretter nor a 
Prohibitionist of any kind. The fact 
that he doesn’t smoke nor drink 
doesn’t make him frown on people 
who do. This type of reforming isn’t 
in his line. 


His feelings toward conditions 
that he feels should be altered, are 
the result of his own childhood. He 
lived among people to whom the 
fight for existence was a real battle, 
and he appreciates the factors that 
lead the weak into temptation. 

It was the result of his mother’s 
wise training that kept him and his 
three brothers from getting mixed 
up with the Law the way most of 
the boys did in the neighborhood in 
which they lived. Boys who were 
the close pals of Jimmy and _ his 
brothers. 


| Heart in His Work | 


He has seen some of his boyhood 
friends sent to reform schools, only 
to emerge embittered against society | 
because of the vicious manner with 


which they were treated while in the 


through a pretty nurse at the in- 
stitution with whom he falls in love, 
Jimmy goes about reforming the 
place, using the strong arm methods 
to which he is accustomed, on the 
heads of the school, finally throwing 
out the grafting ring in control. 

“The Mayor of Hell” is a picture 
filled with pathos and tragedy and 
thrilling action, but is brightened by 
a love affair which leads to the re- 
form of the ward heeler as well as 
the reformatory. 

Jimmy is ably aided in the highly 
entertaining picture, “The Mayor of 
Hell” by a splendid cast including 
Madge Evans, Arthur Byron, Dudley 
Digges, Frankie Darro, Sheila Ter- 
ry, Harold Huber, Robert Barrat, 
Farina, Dorothy Peterson, Edwin 


| Maxwell and others. The picture was 


directed for Warner Bros. by Archie 
Mayo from the screen play by Ed- 
ward Chodorov. 


Only 22, Madge Evans Has 


Been in Pictures 16 Years 


TARS may come and stars may go, but Madge Evans, who 
plays opposite James Cagney in the Warner Bros. picture, 
‘‘The Mayor of Hell,’’ coming to the 


Theatre 


Back in the silent days she played 
important roles, as a child of course, 
with such stars as Alice Brady, 
Ethel Clayton, Montagu Love and 
Holbrook Blinn. In those days, 
James Cagney, who is a present-day 
top-notcher, was just a little boy 
without any thought of becoming 
an actor, much less of entering the 
movies. : 

“The funny part of it is,’ Madge 
confided, “that I have known Jimmy 
Cagney for several years. We met 
back in New York when I was a 
movie name of many years’ stand- 
ing, and Jimmy had no idea of per- 
forming before the cameras.” 

It was back in 1917 that Madge 
got her first chance in the movies 
by appearing in “Sudden Riches,” 
directed by Emil Chautard for the 


Sere ae ee , goes merrily on her way winning new 
picture honors, a veteran despite her tender years. 

Madge Evans is only twenty-two years of age, yet she has 
been in motion pictures for 16 years, although she never saw 
Hollywood until about two years ago. 


old World Films Co., with Robert 


“The Mayor of Hell” on the Warner 
Bros. lot, Madge ran into Robert 


Warwick as star. 


While playing with Cagney in 


Warwick who is now playing large 
and small parts in various produe- 
tions. 

For seven years, Madge played 
child parts. About the year 1925 
she and every one else discovered 
that Madge was grown up, and she 
was given the feminine lead oppo- 
site Richard Barthelmess in “Class- 
mates.” 

She went to work on the Cayney 
picture at the same time that Rich- 
ard Barthelmess was filming “Cen- 
tral Airport,” for Warner Bros. 

Practically all her former film 


work was done in the East, prin- 
ciply in Fort Lee, New Jersey, in 
the days when that center of film 
activity outshone Hollywood. Madge 
Evans you see has not only outlived 


LOE. 


MADGE EVANS 
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stars but even companies and pro- 
duction centers. 

“T should feel like a very old 
woman indeed,” Madge observed. 


JAMES CAGNEY, to judge from the scene, finds himself intrigued by 
the lips of MADGE EVANS—but wouldn’t you be? In Jimmy’s new 
picture, “The Mayor of Hell,” which begins its engagement at the 
Strand Theatre next Friday, Warner Bros. offer one of the most excit- 
ing and dramatic stories of the year. Most of the action takes place 
in a reform school. Included in the cast are a group of youngsters, 
with Frankie Darro most prominent, representing the reformatory’s in- 
mates, who offer portrayals that are said to rank with more mature stars. 
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I was thrown into the movie world 
at a very early age and grew up 
with it. I don’t feel any different 
from any other girl of my own age 
brought up in any other sphere of 
activity. Everything has changed 
and progressed at about the same 
rate in the past sixteen years. 

“T had the same thrill at the 
thought of going to Hollywood to 
work in the movies, as any other 
girl would have had. And when I 
arrived, it all seemed like a new 
and glorious adventure to me.” 


In “The Mayor of Hell,’ Miss 
Evans plays the part of a pretty 
nurse in a reform school, the con- 
ditions of which are so terrible, the 


“But I don’t. It just happens that] institution is given the name of 


Hell, by the young inmates. Through 
her romance with the politician, who 
is appointed head of the school, she 
not only reforms the reformatory, 
but the ward heeler. The story by 
Islin Auster is a startling revela- 
tion of actual cruelties practiced by 
a grafting head on boys who have 
been committed to the Reform 
School. 


In addition to Miss Evans, the 
supporting cast includes Allen Jen- 
kins, Dudley Digges, Arthur Byron, 
Frankie Darro, Sheila Terry, Robert 
Barrat, Farina, Harold Huber and 
Dorothy Peterson. The screen play 
by Edward Chodorov was directed 
by Archie Mayo. 
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- Had Fun Wrecking Auto 


PUBLICITY 


(Advance Feature) 


390 Boys in Cagney Picture 
Had to Attend Studio School 


Education of Boys in ‘Mayor of Hell’? Wasn’t 
Neglected During Weeks of Pitcure Work 


ORE than 350 boys, ranging in age from 12 to 16 years, 


play an important part in Warner Bros.’ 


“The Mayor of Hell,’’ 
to the 


stirring picture 


starring James Cagney, which comes 
Theatre 


It is a picture 


PS ioe steiriee spre ga en 


of tremendous import, being based upon the vital problem of 
handling youths committed to Reform Schools. 

Children who might envy them, wishing they were in pictures 
so they could dodge study periods and examinations, would soon 
be disillusioned if they broke into the movies, for children work- 


ing in pictures are compelled to 


dren. 

At the Warner Bros. Studio, every 
child of school age must put in the 
required amount of study specified 
by the Los Angeles Board of Educa- 
tion. The official teacher, Miss Lois 
Horne, is on the regular payroll of 
the studio. Sometimes she has very 
little to do, while at other times she 
has to have a whole corps of, as- 
sistants to help her with her job. 

An instance of the latter came up 
when Cagney started making “The 
Mayor of Hell,” most of the action 
of which is laid in a boys’ reform 
school, that is a veritable hell hole. 

Education on a movie lot has none 
of the smooth-going routine that one 
finds in a regular public school. All 
the boys in “The Mayor of Hell” did 
not work every day. Some days a 
group of fifty would work, or a group 
of one hundred, or perhaps one hun- 
dred and fifty. The entire lot of 350 
were switched around and used in 
various groupings according to the 
scenes being shot. 

Where children are concerned, the 
studio can make no rules of its own. 
These are dictated by the Board of 


_..._Hdueation and Miss Horne is there 


to see that they are carried out. 
i e gle must see 


Those under ‘eight seamed of age re- 
quire only welfare supervision, un- 


attend school just as other chil- 


less they are already enrolled in 
school, and the same applies to those 
who may have graduated but are 
still under eighteen. 


Only 4 Hours Work . 


Studio schedules have to be made 
to fit Board of Education rulings on 
hours. Eight hours is the maximum 
allowed these children on the studio 
lot—but the studio only gets half of 
that actually. Three hours must be 
devoted to school work, both in ac- 
tual teaching and study or home- 
work. One hour is given to recrea- 
tion—and the studio is allowed the 
other four hours fer picture work. 

There is a little red school house, 
actual and real, on the Warner Bros. 
lot which forms the teaching head- 
quarters. It was specially built for 
that purpose out of red stucco, but 
in the ease of the children who 
worked in “The Mayor of Hell,” it 
was used only a fraction of the 
time. For one thing, it was not built 
to house as many as 150 pupils and 
again, the children very seldom 
worked anywhere near it. 

The major part of their work was 
on a huge reform school set—a 
group of buildings hemmed in by 
high walls and \barbed wire — built 
Wo extreme ‘wurnedr, uf 
studio lot. As too much time would 
be consumed even by small groups 
.| going up to the school house for 
their lessons, a huge tent was erect- 
ed near the set, containing tables 


and benches for pupils and teachers. 

The Board has ruled that one 
teacher be provided for every ten 
pupils, and’ that one teacher for 
every twenty-five be provided for 
Saturdays and other school holidays 
when the work consists more of wel- 
fare supervision than of teaching. 
On one particular day 17 teachers 
were employed during the production 
of “The Mayor of Hell.” 

Due to the nature of the picture, 
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Cut No. 2 
the teachers who are paid $9.00 per 
day had an added problem to face, 
because of the large variety of boys 
used, Among the nationalities rep- 


It is said to — ine 
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resented were Japanese, Poles, Ne- 
groes, Chinese, Russians, Swedes, 
Jews, Italians and even one Assy- 
rian, besides American boys. 


There is hardly an idle moment, 
outside of the recreation and lunch 
hours, for the boys that work on the 
picture. The amount of time devoted 


“The Mayor of Hell,” a startling expose of some 


drama, last season’s “I Am a 
ner Bros, produced last year. 
Mat 10c¢ 

to various studios and the rest peri- 
ods in between have been determined 
by rule. Fifty per cent of the study 
time is given to reading, writing, 


spelling, effort, language and arith- 
metic. Twenty-eight per cent goes 
to geography, history, civies, nature 
study, agriculture and physical edu- 
cation. Fifteen per cent of the time 
is taken up with music, art and ma- 
nual training or, in the case of girls, 
home economies. Three per cent is 
allowed for unassigned studies, and 
the remaining four per cent goes to 
recesses. 


Sixteen year old Frankie Darro, 
who plays an important part in “The 
Mayor of Hell,” has been in pic- 
tures since he was three years old. 
Fifty per cent of his education was 
acquired in regular schools and the 
other fifty per cent on various stu- 
dio lots, yet he has had the same 
amount of schooling as any other 
boy of his age plus the added ad- 


vantage of stimulating oxperiems S 


and novelty. 


eae 


The principle employed by the 
studio teachers is to continue the 
work the child has been doing in 
school. For instance, when a boy 
starts to work on the set, he will 
bring his school books and assign- 
ments with him and work with the 
studio teacher from then on. If the 
picture keeps him out of school for 
two or three weeks, he can return 
to school at the end of that time 
and find that he is right up with his 
classmates. 


The story of “The Mayor of Hell,” 
adapted by Edward Chodorov from 
Islin Auster’s novel, is a blasting 
indictment of certain reform schools 
which, instead of reforming boys, 
actually turns them into vicious 
criminals. The ecruelties heaped on 
the boys in this particular school 
are inhuman. Boys are caged like 
wild animals behind barbed wire 
fences, flogged with cat-o’-nine-tails, 
starved and incarcerated in a damp 
dungeon, which sometimes causes 
death, and are very poorly fed. The 
tragedy and pathos are offset by a 
romance between the “reformer” of 
the school played by James Cagney 
and a pretty nurse, played by Madge 
Evans which leads to the reforma- 
tion of the school methods. 


Appearing with Frankie Darro in 
support of James Cagney-and Madge _ 
Evans, are Allen Jenkins, Dudley — 
Digges, Arthur Byron, Sheila Terry, 
Harold Huber, Robert Barrat, Fa- 
rina, Dorothy Peterson, Edwin Max- 
well and others. Archie Mayo di- 
rected. 


ADVANCE SHORTS 


Pals in Real Life, Pals 
in ‘“The Mayor of Hell’ 


It’s what is known as a ‘‘natural’’ 
for James Cagney and Allen Jenkins 
to play the roles of pals in their 
latest Warner Bros. reform school 
picture, ‘‘The Mayor of Hell,’’ com- 
ing to the Theatreon 

They also happen to be buddies in 
real life. Their friendship dates from 
the time when they were chorus boys, 
performing side by side in the en- 
semble of the musical stage produc- 
tion, ‘‘ Pitter Patter.’’ It was in this 
show also that Cagney met a chorus 
girl, Frances Vernon, who is now Mrs. 
James Cagney. 

This is the first time that Cagney 
and Jenkins have appeared together 
in a picture—and they play buddies 
at that. 


Boys in “‘Mayor of Hell” 


A group of youths, led by Frankie 
Darro, discovered that acting could 
be just as much fun as a pienic in 
one scene for ‘‘The Mayor of Hell,’’ 
a Warner Bros. picture starring 
Jimmy Cagney, which opens at the 
theatre on 
The ‘Hell’ of the picture represents a 
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reform school to which the boys were 
sent for malicious mischief. In the par- 
ticular scene the boys are called upon 
to let the air out of four auto tires 
stick a knife into the spare, remove 
the radiator ornament, cut deep 
gashes in the top and smash the glass. 
They went through the scene with 
perfect enjoyment. But they paid for 
their fun by winding up in an in- 
stitution where almost unbelievable 
abuses, made the reformatory *com- 
parable to the cruelties revealed in 
“‘T Am a Fugitive From a Chain 
Gang.’’ Cagney plays the big brother 
act to the unfortunates confined in the 
Reformatory. 


Page Sixteen 


‘acting. 


Jenkins Studied Lines 

for Picture in Hospital 
Allen Jenkins 

boating enthusiasts interested in get- 


was trying to get 


ting up an outboard motor boat race 
during the making of James Cagney’s 
Bros. ‘<The 


latest Warner picture, 


Mayor of Hell,*’ a story of reform 
school abuses, which comes next 
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The plans for the race and his part in 
both had to be put off 
when he had to go to the hospital for 


the picture 


a few days to be treated for an at- 
tack of neuritis. He used his leisure 
there to make more plans and study 
his lines for his part. He finished the 


picture all right—but the race has 
not as yet come off. His interest in 
boating dates from the time during 
the war when he used to work at ship- 
building and study at marine en- 


gineering at night. 


16 Year Old Youth Has 
Been An Actor 13 Years 


At an age when most boys are 
barely thinking of a career in life, 16 
year old George Offerman Jr., who 
plays an important role with James 
Cagney in the Warner Bros. picture, 
‘<The Mayor of Hell,’’ a reform 
school story which comes next ........... 
to the Theatre, 
has already piled up thirteen years of 
experience in his chosen profession of 
He started out in vaudeville 
at the age of three. He has played 
Shakespeare, Isben, Eugene O’Neill, 
Molnar and DuMaurier on the legiti- 
mate stage. Three years ago he was 
an important figure in Ziegfeld’s 
‘“Simple Simon’’ with Ed Wynne. He 
has worked in movies in both New 
York and Hollywood studios. 


Newspaper’s “30” 
Scared Director 


Theatrical folk are the most su- 
perstitious people in the world with 
superstitions that are peculiarly of 
the stage. But it remained for 
Archie Mayo when directing the 
Warner Bros. picture, ‘‘ The Mayor 
of Hell,’’ which opens at the 
A ae theatre on 
to get all worked up about a news- 
paper symbol. 

In the newspaper code ‘‘30’’ is 
the symbol used by telegraphers 
to indicate that the wires are 
closed for the night. It also has 
come to mean the end of a story, 
and is used figuratively as the close 
of a newspaper’s career. 

In taking a picture, scenes are 
not ‘‘shot’’ consecutively, and it 
so happened that on the first day 
of the production scene, 30 was the 


first to be shot. The number, 
chalked on a board, was held be- 
fore the camera to be _ photo- 


graphed on the film, to indicate 
the sequence to the film cutter. 

For some reason Mayo let out a 
squeal of horror. He would not 
proceed until the number had been 
changed and ‘‘30’’ substituted for 
a scene to be ‘‘shot’’ on the last 
day of production. 

“‘The Mayor of Hell’’ is a 
startling revelation of conditions 
in a graft ridden reform school 
with James Cagney and Madge 
Evans in the leading roles. 


Madge Evans Never Saw 


Inside of a School House 

Madge Evans, who plays the lead- 
ing feminine role opposite James Cag- 
ney in the Warner Bros. picture, 
““The Mayor of Hell,’’ the story of 
a reform school which comes next 
tO:the- eo ee Theatre, 
has never seen the inside of a school 
building. Her entire education was 
received on studio lots from private 
tutors. 


CURRENT SHORTS 


Jimmy Cagney Proves To 
Be Quick Change Artist 


James Cagney proved himself a 
quick change artist during the filming 
of his latest Warner Bros. picture, 
‘<The Mayor of Hell,’’ a story of 
eruelties in a reform school which 
comes to the Theatre 
next He wanted to 
attend a Fritz Kreisler concert one 
evening when he was scheduled to 
work at night. The schedule was ar- 
ranged so that he could get off with 
barely enough time to eat and change 
and then be back on the set at 11 p.m. 
It meant taking off his makeup and 
putting it on again when he returned. 
The coneert was over at 10.45, and 
yet Cagney was in makeup and ¢cos- 
tume—and only five minutes late when 
he returned. 


““Mayor of Hell’? Shows 
Shocking Reform School 


A very unusual and repulsive cus- 
tom existing in some reform schools in 
the United States came to the atten- 
tion of Director Archie Mayo during 
preparation for the filming of James 
Cagney’s latest Warner Bros. picture 
of reform school abuses, ‘‘The Mayor 
of Hell,’’ which is now at the 
eee ae Theatre. The uniforms 
issued to the 350 boys in the reform 
school sequences in the picture each 
had _ a yellow cotton diamond sewed 
on the backs of the shirts between 
the shoulders. It was discovered that 
the yellow patch formed a target at 
which guards could aim in the event 
of an attempted escape. 


Cagney and Jenkins Got 
Start As Chorus Boys 


James Cagney and Allen Jenkins, 
started their careers together on the 
stage in the same show. A few years 
ago both were chorus boys in the 
Greenwich Village Follies. 


Irish Meets Irish in 
“The Mayor of Hell” 


It’s a case of Irishman against _ 


Irishman in the Warner Bros. picture 
of reform school abuses, ‘‘ The Mayor 
of Hell,’’ now at the 
Theatre. The main sympathetic role 
is played by red-headed James Cag- 
ney, while the heavy is played by 
Dudley Digges—both of whom are 
Irishmen. The sparks fly when these 
two splendid actors get into a bitter 
feud with each other. 


Cagney and Director 
Hold Reunion on Set 


It was like ‘‘old home week’’ for 
James Cagney and Director Archie 
Mayo when they started work on Cag- 
ney’s latest Warner Bros. picture, 
‘The Mayor of Hell,’’ depicting the 
cruel practices of a reform school and 
now showing at the 
Theatre. This is the first time since 
Cagney’s rise to stardom that Mayo 
has been assigned to direct him. The 
last time they worked together was 
when Mayo was directing ‘‘The Door- 
way To Hell,’’’ about three years 
ago, in which James Cagney played a 
small part in support of Lew Ayres. 


Farina Proves That He’s 
Really a Boy, Not a Girl 


Farina, of the chocolate complexion, 
is proving conclusively that he is a 
boy and not a girl, as he was thought 
to be when he was a member of the 
‘‘Our Gang’’ comedy troupe. Some- 
what grown up now, he made his re- 
turn to motion pictures recently and 
is now playing with James Cagney in 
the Warner Bros. reform school pie- 
ture, ‘‘The Mayor of Hell,’’ showing 
at the Theatre. He has 
an important role as one of the boys 
in a reform school, which forms the 
background of this picture. 


y 
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“CURRENT DA 


New Cagney Film Tears At Your Heartstrings 


‘The Mayor of Hell’ Strong 


Drama of Reform Schools 


Is Comparable to “I Am a Fugitive”’ in Its Intens- 
ity—Cagney Great in Big Brother Act 


66 HE Mayor of Hell,’’ a 


James Cagney, which opened at the 


Warner Bros. picture starring 


Theatre last night, is one of the most powerful and stir- 
ring dramas that has come to the notice of this reviewer in many 


a day. 


Its fearless revelation of the shocking conditions that exist 
in a boys’ reformatory governed by a political graft ring, is 
erimly realistic albeit intensely thrilling and dramatic. 


The title of thepiceure is aptly ex- 
pressive for it applies to a reforma- 
tory where boys are subjected to such 


mental and physical tortures as to 


embitter them and turn them into po- 
tential, if not actual, criminals, pro- 
vided they live through their experi- 
ences at all. 


The deadly lash, the cat-o-nine- 
tails, and the solitary dungeon cell 
are the effective punishments for 
slight offenses while the daily rou- 
tine is one of back breaking labor 
with food unfit to eat. 


Barbed wires that cut into the 
flesh, with armed guards ready to 
send a bullet into a fleeing back, 
are provided against escape, with a 
deadly swamp beyond that swallows 
up its victims, as an extra precau- 
tion. Conditions almost beyond be- 
lief were it not that just such 
eruelties have but recently been 
brought to light by official investi- 
gations. 


Supervision of the institution is 
given a ward heeler as a political 
plum. But in this instance it hap- 
pens to be a boss who uses his 
strong arm methods only against 
gang rivals and not to torture boys. 
Tow he is made cognizant of the 


—_aorror of the conditions by a pretty 


nurse with whom he falls in love, 


how he kicks out the grafters and 


establishes a rule of square dealing 
for the boys, provides a cheering 
eounterplot to the astounding in- 
humanities depicted. 


Cagney as the ward heeling re- 
former has his finest and strongest 
role to date, marking a high peak 
in a long list of unbroken successes. 
Madge Evans, the nurse, gives a 
splendid performance, as also does 
Allen Jenkins, who provides some 
unique comedy relief as Cagney’s 
pal. The corrupt head of the re- 
form school is given a virile por- 
trayal by Dudley Digges, while 
Arthur Byron, Sheila Terry, Robert 
Barrat, Dorothy Peterson and Har- 
old Huber are all outstanding in 
their varied characterizations. 


More striking than all is the part 
played by three hundred and fifty 
boys as the inmates of the institu- 
tion. Collectively they provide hu- 
man interest of a stirring quality. 
Individually there are several who 
play important roles with an ability 
that marks them as actors equal to 
the adults. Worthy of special no- 
tice are Frankie Darro, as the lead- 
er of the gang, Farina, George Of- 
ferman, jr. and Sidney Miller. 


Archie Mayo accomplished a mar- 
velous job in direction while no 
little credit should go to Islin Aus- 
ter, the author, and Edward Chodo- 
tov, who wrote the screen play. 


In this picture are grim realities 
of pathos and tragedy that strike 
at the hearts of boys that everyone 
should face; there are gripping and 
thrillingly dramatic incidents that 
will hold the spectator breathless; 


and there is a glowing romance to|inimitable 


brighten the whole, that makes the 
production outstanding entertain- 
ment. 


Supposedly intended as a starring 
vehicle for Jimmy Cagney the pic- 
ture finds itself greater than the 
star. If the rough and tumble Jim- 
my were the bigger, he would have 
to be greater than the heart of 
humanity. 

“The Mayor of Hell” will go down 
as one of the great pictures of the 
year. It is a picture none should 
miss. 
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“The Mayor of Hell,” James Cagney’s new starring vehicle which 
moments. Against the background of a boys’ reform school, the picture’s 
this year. Outstanding in the supporting portrayals are those by Frankie Darro, 


ILY STORIES 


Opening Day Story 


James Cagney Opens 
Today in Startling 
Reform School Drama 


Continuing to follow the newspaper 
headlines in the way of strong story 
material, Warner Bros. again presents 
a picture of timely interest in ‘‘The 
Mayor of Hell,’’ the James Cagney 
starring vehicle, which comes to the 
Theatre today. 

In this picture, which is a startling 


= 


revelation of the cruelties practiced 
upon boys in a reform school, abuses 
that match those of chain gang prison 
camps, James Cagney has his finest 
and strongest role up to date. The 
picture is an intensely human docu- 
ment with pathos and tragedy inter- 
mingled and scores of thrilling in- 
cidents in the picturesque background 
of a reformatory where half starved 
boys revolt and battle tyrannical 
guards. 

In the role of a ward heeler the 
superintendancy of the reform school 
as a political plum, Cagney finds him- 
self thrust into an unbelievable hell. 
Through a young nurse with whom 
he falls in love, his interest in the 
plight of the boys is aroused and he 


— 


Dramatic Episodes of “Mayor of Hell” Caught by Artist 


Jenkins and Dudley Digges. 


proceeds to kick out the grafters and 
tyrants responsible for the abuses, 
An unusually large cast of princi- 
pal players and a group of 350 boys 
in the roles of reform school inmates, 
indicate the epical sweep of the film. 
Madge Evans has the leading fem- 
inine role, while other important parts 
are played by Allen Jenkins, Dudley 
Digges, Arthur Byron, Sheila Terry 
and Dorothy Peterson. Among the 
young boys who play outstanding 


roles are Frankie Darro, Farina. 
George Offerman, Jr. and Sidney 
Miller. ~ 


The picture was directed by Archie 
Mayo, based on the play by Islin 
Auster and adapted for the screen by 
Edward Chodorov. 


opened at the Strand last night, is fraught with exciting 
cast provides many of the most stirring characterizations seen 
boy leader of the reformatory, Madge Evans, Allen 


Ist day of Run 


James Cagney Wins in 
Buel of Wills With 
His Young Prototype 


A young Jimmy Cagney, hard- 
hitting and tough, that’s what the 
of the 
studios was looking for to 


casting director Warner 


Bros. 


fill the role of Jimmy, an impor- 
tant character in “The Mayor of 
Hell,” the new Warner Bros. pic- 


JAMES CAG.- 
NEY rough 
and tough and 
full of those 


characteristics 

his fans love in 

“THE MAYOR 
OF HELL” 
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ture, starring James Cagney now 
at the Theatre. The 
easting director after a long search 
found this junior Cagney in Frankie 
Darro. In the picture Frankie is 
a leader of a gang of young hood- 


lums who because of their environ- 
ment and lack of parent interest, 
leave the straight and narrow path 
and become the terrors of the town. 

Frankie is the leader of this 
youthful band of petty thieves 
whom he reigns with an iron hand. 


He leads the gang through his 
fighting ability, fairness and _ his 
leadership qualities. The gang is 


finally run down by the police and 
all the boys are committed to a re- 
form school. 


The same band are still together 
in this reformatory and although 
they are given horrible treatment 
at the hands of a grafting head, 
Frankie still remains their leader 
and his strong rebellious spirit can- 
not be broken in spite of the lash- 
ings and punishment given him by 
the warden. 


James Cagney, a political leader 
is appointed, through political in- 
fluence, Deputy Commissioner and 
makes a perfunctory visit to the 
school. Noting the bad conditions 
and falling in love with the school’s 
nurse, Madge Evans, Cagney has 
himself appointed warden of the re- 
formatory. 


James Cagney, gangster and 
racketeer, himself sets to work re- 
forming and gaining the friendship 
of young Frankie Darro, petty thief 
and hoodlum. Finally, through 
much patience and effort on Cag- 
ney’s part, Frankie is brought 
around to see life in the right light 
and by his reformation Cagney him- 


self is reformed. Headed by Mayor 
Frankie, Cagney and Madge Evans 
the once dreaded reformatory is 
now run as a model school with its 
inmates perfectly happy and con- 
tented. 


The duel of wills between Cag- 
ney and his younger prototype af- 
fords one of the most interesting 
episodes on the screen. It is a case 
of diamond eut diamond, as Cagney, 
awake to the conditions and the 
mind of the boy that have made 
him a potential criminal, because 
he himself at Frankie’s age was do- 
ing the same thing, tries to get the 
kid to see the error of his ways. 
He and Cagney speak the same 
tough language, have the same 
tough gangster code. It is because 
of the latter code, “Play square 
with those who play square with 
you,” that Cagney finally comes out 
the winner. 


It doesn’t require very much 
imagination for the spectator of 
“The Mayor of Hell,” to close his 
eyes and picture James Cagney, 
playing the role of Frankie Darro, 
were he the same age. 


Included in the superb cast of 
“The Mayor of Hell” which Archie 
Mayo directed, are Allen Jenkins, 
Dudley Digges, “Farina,” Dorothy 
Peterson, John Marston, Charles 
Wilson, Hobart Cavanaugh, Ray- 
mond Borzage, Robert Barrat and 
many other notable players, in ad- 
dition to 350 boys who take part in 
the reformatory sequences. 


2nd Day of Run 


Madge Evans Popular 
With Advertisers in 
‘‘The Mayor of Hell’’ 


Madge Evans, the pretty young 


leading lady who is seen opposite 
James Cagney in the Warner Bros. 
picture, ‘‘The Mayor of Hell,’’ now 
Theatre, 
might be called the advertisers’ de- 


light. 


playing at the 


It was her face on a calender that 
exhorted people to drink that com- 
pany’s beer—years ago. She was also 
the fluffy elf on top of a cake of 
soap, many years ago. A few years 
ago a manufacturer put out the 


‘‘Madge Evans hat.’’ 


Besides inducing people to drink 
beer, use soap and wear hats, Madge 
Evans has been a movie actress for 
sixteen years—and yet she is only 
twenty-two years old now. 


In ‘‘The Mayor of Hell,’’ Miss 
Evans plays the role of a nurse in a 
boys’ reformatory, 


Page Seventeen 


CURRENT PUBLICITY 


3rd day of run 


James Cagney Draws 
His Own Picture for 
*‘The Mayor of Hell’ 


Having once studied art, James 
Cagney proved to be a very handy 
man at the Warner Bros. Studio 
during the filming of his latest pic- 
ture, “The Mayor of Hell,” which 
opens at the Theatre 
on 


SuNindsccjsves svawens retin 


They were filming a sequence in 
whicn Cagney and Madge Evans, his 
leading lady, discover artistic ability 
in a seemingly incorrigible boy in 
the reform school. The high point of 
this sequence is where they have the 
youngster sit down and draw a pic- 
ture of Cagney. 

They had a fine little actor in 
Frankie Darro, who plays the part 
of the boy, and everything went 
well until it came to the drawing 
part—and Frankie discovered that 
his art education had been sadly 
neglected. 

A call was sent in to the studio’s 
art department for someone to come 
down and make the drawing as the 
sequence had to be finished that day, 
but it so happened that it was just 
a little too late. The art department 
had knocked off for the day. 

So James Cagney just sat himself 
down and did a portrayal of himself, 
and the day was saved. 

Although he doesn’t get screen 
eredit for the feat, Cagney is rather 
proud that he was able to be both 
actor and artist in the one picture. 

“The Mayor of Hell” which can be 
compared to “I Am a Fugitive From 
a Chain Gang,” in its stark realism, 
is a startling revelation of the cruel- 
ties and abuses to which boys of 
tender years are subjected in a cer- 
tain reformatory. Conditions are so 
terrible that they suggest the Hell 
from which the title is taken. 

There is an unusually strong sup- 
porting cast, which includes Allen 

res thur By- 
u 
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15 Year Old Player 
Develops Reputation 
For Dying On Screen 


Being ‘able to die realistically is a 
feat for any mature actor, but when 
a youngster can do it with conviction, 
his name is always carried on all stu 
dio casting lists. 

It was his ability to die naturally 
that won fifteen year old Raymon. 
Borzage a choice role with James 
Cagney in the Warner Bros. picture, 
‘<The Mayor of Hell,’’ now showing 
at the Theatre. 

The seript called for a youngster of 
his age who was to be shown dying 
trom exposure and ill treatment in 
a reform school. Raymond had worked 
for another studio in ‘‘ Young Ameri- 
ca,’’ in which he had a dying scene. 
Warner Bros. studio executives saw 
this picture and decided that Ray- 
mond was good enough to die for 
‘‘The Mayor of Hell.’’ 

Raymond started dying for the 
movies in a picture which his unele, 
Frank Borzage, was directing, and 
without his uncle knowing who had 
been cast for the role. Raymond made 
his application through the casting 
office under the name of Raymond 
Jortella. It was only when he ap- 
peared on the set to start work that 
Frank Borzage knew that his nephew 
who wanted to break into the movies 
on his own merits was working with 
him, 

Raymond has now established a rep- 
utation as one of the best young 
players in Hollywood. He does an ex- 
cellent job in ‘‘The Mayor of Hell,’’ 
in which he is one of the principal 
boy characters in a story that reveals 
reform school abuses so shocking the 
place was given the title of ‘‘Hell’’ 
by those committed to the reforma- 
tory. 

Madge Evans has the leading fem- 
inine rele and others in the cast in- 
elude Allen Jenkins, Dudley Digges, 
Arthur Byron, Frankie Darro, Sheila 
Terry and Harold Huber. Archie 
Mayo directed. 
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| Sth day of run 


Directing 350 Boys 
in ““Mayor of Hell’’ 
Was No Simple Task 


None of the other directors at War- 
ner Bros. studio envied Archie Mayo 
his assignment to ‘‘The Mayor of 
Hell,’’ the new James Cagney picture 
now showing atthe =. — aa 
Theatre. Their eagerness to duck this 
particular picture was not on account 
of Cagney, but due solely to the fact 
that it is a story of a Reform School 
which called for 350 boys to appear 
in many of the scenes. 

It is not a particularly easy job to 
secure just the right action and facial 
expression from any large group, but 
when the ‘‘mob’?’ is composed entirely 
of boys, the task is especially difficult 
and patience-taxing. 


Mayo, however, had the happy fac- 
ulty of seeing it from the boys’ angle 


and experienced only a normal amount | 


of trouble in getting the desired ges- 
ture and tone. 

Fortunately a half dozen or so of 
the boys who have prominent roles in 
the picture, have had considerable 
screen experience. These include 
Frankie Darro, Charles Cane, George 
Offerman, Sidney Miller, Raymond 
Borzage and Farina. 


The boys appear in the picture as 
the inmates of a reform school run 
by grafting politicians who half 
starve them in order to turn into 
their own pockets money intended for 
supplies. Other forms of cruelties 
practiced, include beatings, unremitt- 
ing hard work with no holidays or 
play times, and exposure in cold dun- 
geons from which the boys sometimes 
die. 


The story by Islin Auster reveals 
conditions so. shocking that the re- 
formatory is a veritable hells Madge 
Evans has the leading feminine role 
while others in the cast include Allen 
Jenkins, Dudley Digges, Arthur By- 
ron, Sheila Terry, Robert Barrat and 
Harold Huber. 


7th day of run 


Harold Huber Again 
Plays Gangster Role 
in ‘“Mayor of Hell’’ 


Gangster pictures died a natural 
death about two years ago, according 
to all proclamations issued by the 
movie industry, but Harold Huber 
came to the movies just a few months 
ago and had done very well for him- 
self playing gangster parts. 

To date, he has played in nine pic- 
tures, in eight of which he has played 
the gangster, and despite the fact 
that gangster films are ostensibly 
‘‘out,’’ Huber is still going strong. 

Once more he is called on to pro- 
vide the gunman menace in James 
Cagney ’s latest Warner Bros. picture, 
““The Mayor of Hell;’? now showing 
at the Theatre. This 


isn’t a gangster picture, but a story 
about a reform school for boys—yet 
Harold Huber enters prominently as 
a tough racketeer. 


Huber was a gangster in Richawi 
Barthelmess’ picture, ‘‘Central Air- 
port,’’ which was all about commer- 
cial aviation. He was a counterfeiter 
who met with a violent end, in Warren 
William’s picture, ‘‘The Match 
King,’’ which was all about interna- 
tional finance. Some of his other plec- 
tures had varying degrees of the 
gangster element in them, but wher- 
ever that element popped up, Huber 
was bound to be there. 


‘“The Mayor of Hell’’ presents 
startling revelations of the cruelties 
practiced upon boys of tender age in 
a certain reformatory with abuses so 
shocking as to make the reformatory 
a living hell for the youthful inmates. 


Three hundred and fifty boys ap- 
pear in the picture as the victims of 
Reform School abuses. Some of the 
more important parts are taken by _ 
Frankie Darro, Farina, Mickey Ren- 
net, Sidney Miller and George Offer- 
man. 


Madge Evans has he leading fem- 
inine role and others of the grown-up 
east include Allen Jenkins, Dudley 
Digges, Arthur Byron, Sheila Terry 
and Harold Huber. Archie Mayo 
directed. 


Not since “I Am a Fugitive from a Chain Gang” has a picture come along with the drama and the virility of “The Mayor of Hell.” It 
is the story of life in a boys’ reformatory, and the brutality with which a tyrannical Warden treats them. James Cagney is the star and 


the cast includes such capable performers as Madge Evans, Allen Jenkins, Frankie Darro and Dudley Digges. 


6th day of run 


Cagney Influence on 
American Youth Seen 
in Numerous Doubles 


Several years ago, it used to be 
that any young man with dark hair 
and complexion would train his ap- 
pearance to resemble Rudolf Valen- 
tino, and would follow every picture 
Valentino produced to check up on 
details and mannerisms. The most per- 
fect ‘‘doubles’’ were sure of being 
hits with the ladies. 

Now the pendulum has swung the 
other way, and every town is sprout- 
ing with its James Cagney doubles. 

Red hair and pugnacious features 
are at a premium. His clipped New 
York speech is now heard everywhere, 
while his mannerisms are being copied 
by the youth of the land. 

Cagney himself recently reported 
seeing several such doubles in and 
around Los Angeles when he went out 


Cut No. 15 


at night during the making of his 
latest Warner Bros. picture, ‘‘The 
Mayor of Hell,’’ which is now pre- 
senting at the Theatre, 
and which is a startling revelation of 
conditions at a. boys’ reformatory. 


Barbers are beginning to specialize 
in Cagney haircuts and tailors are 
fitting suits according to Cagney pro- 
portions. The next to be heard from 
will be the young women who will 
complain of sore jaws inflicted by 
their Cagneyesque young men. Cagney 
hopes that won’t happen, because off 
the sereen, he’s really a_ perfect 
gentleman. 


In ‘*The Mayor of Hell,’’? Cagney 
plays the part of-a political ward 
heeler who sets out to reform a re- 
form school that’s a veritable hell to 
its young inmates, because he is madly 
in love with the pretty and sympath- 
etic nurse attached to the reforma- 
tory. The picture carries an unusually 
large cast with 350 boys besides the 
leading players, who include, besides 
Cagney, Madge Evans, Allen Jenkins, 
Dudley Digges, Arthur Byron, 
Frankie Darro, Sheila Terry, Robert 
Barrat, Farina and Harold Huber. 
Archie Mayo directed. 
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SCREEN RECORDS 


JAMES CAGNEY—“The Public 
Enemy,” “Blonde Crazy,” “Taxi!” 
“The Crowd Roars,” “Winner 
Take All,” “Hard To Handle,” 
“Picture Snatcher.” 


MADGE EVANS—“Son Of India,” 
“West Of Broadway,’ “Lovers 
Courageous,” “Are You Listen- 
ing?” “Horseflesh,” 
Hands.” 


ALLEN JENKINS — “Blessed 
Event,” “The Silk Express,” 
“Mind Reader,” “The Keyhole,” 
“Blondie Johnson,” “42nd Street,” 
“Ladies They Talk About.” 


DUDLEY DIGGES — “Alexander 
Hamilton,” “The Ruling Voice,” 
“The King’s Vacation,” “The Nar- 
row Corner.” 

ARTHUR BYRON—‘Twenty Thous- 
and Years In Sing Sing,” “The 
Silk Express,” “Private Detec- 
tive,” “Fast Life,” “Tonight Is 
Ours.” 

FRANKIE DARRO—“The Public 
Enemy,” “The Sin Of Madelon 
Claudet,” “Way Back Home,” 


“Gwilty 


“Amateur Daddy,” “Three On A 
Match.” 
SHEILA TERRY—“Private Detec- 
tive,” “The Silk Express,” “Haun- 
ted Gold,” “Parachute Jumper,” 
“20,000 Years In Sing Sing,” 
“Searlet Dawn.” ; 
ROBERT BARRAT—“Lilly Turner,” 
“Fellow Prisoners,” “The Silk Ex- 

press,” “Heroes for Sale.” 

FARINA—“Our Gang” Comedies, 
“You Said A Mouthful,” “The 
Life Of Jimmy Dolan.” 

HAROLD HUBER—“The Silk Ex- 
press,” “Central Airport,” “Girl 
Missing,” “The Life Of Jimmy 
Dolan,” “Central Park,’ “Friseo 
Jenny.” 

DOROTHY PETERSON — “Cabin 
In The Cotton,” “Life Begins,” 
“Bought,” “Mother’s Cry,” ‘“Pen- 
rod and Sam,” “Rich Man’s Fol- 
ly,” “Skyline.” 

ARCHIE MAYO (Director)—“The 
Life of Jimmy Dolan,” “Two 
Against The World,” “Street of 
Women,” “The Expert,” “Under 
Highteen,” “Tllicit.” 


y Believe It or Not, Cagney 
- Is Really a Timid Soul 


ym the public. 

graph hunters have him 
1. Most of them approach him 
great deal of embarrassment 
ey only knew it, Jimmy is 
who is the most embarrassed. 
'very light skin turns a fiery 
vhen people turn to stare at 
n public. Believe it or not, 
s Cagney blushes furiously at 
lightest provocation. 


“The Mayor of Hell,” which is a 
st amazing revelation of the in- 
human treatment accorded boys at 
some of the Reform Schools, he had 
the benefit of his makeup to hide 
the blushes which came regularly. 
+ ae ‘To these young boys Cagney was 
‘2 a and being at the age 

of hero worship, they hung on his 
_ every word and gesture and followed 
him with their eyes admiringly, no 
F matter what he might be doing. And 
c was Cagney’s face red? 


Can’t Stand Stares 


This goldfish-in-the-bowl business 
me down,” Cagney confided. It 
is the only part of movie business 
that I can’t go for. Whenever peo- 
ple in the street or in cafes turn 
to stare at me, I seem to shrivel up 
inside.” 

His address and home phone num- 
ber are things which he keeps secret. 
_ Only a few of his intimate friends 
» have them, and they are pledged not 

to reveal them to anyone. 
g: a, a this precaution, there have 

m leaks and Cagney fans have 
been known to ring up the Cagney 

home or bang on the Cagney door 
- hoping to hear the Cagney voice or 
see that Cagney map. 

It’s all very disconcerting to the 
young red-headed actor. In a way, 
_ he understands the entire workings 
_ of the movie business and its asso- 
___ @iations in the public mind, but still 
~ he can’t understand the fan attitude 
Nee) his own case. It is one of life’s 

little mysteries to him why anyone 

should be interested in his private 
. life. 
_ here is no false modesty or aloof- 
about James Cagney. He just 
stand the strain of going 
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of “Mayor of Hell,”’ Welcomes Public’s 
tion, But Admiring Fans Make Him Blush 


THO is the most timid person in Hollywood? 

as Would anyone guess James Cagney, the roughest, 
toughest star and lady puncher on the screen? 

Cagney, who is now playing at the 
the stirring Warner Bros. picture, ‘‘The Mayor of Hell,’’ can 
ishait out’’ for the public on the screen but he can’t ‘‘take’’ it 


Theatre, 


around and posing as what the peo- 


ple expect him to be. 
wants to be himself. 


Not Fake Modesty 


“After all, I should be allowed a 
certain amount of privacy in my 
home life,” Cagney contends. “When 
I get home from the studio or go 


He merely 


rking with about 350 young-) out at night, I want to forget busi- 
8 between the ages of 12 and 17|ness and enjoy some of the things 


juvenile actor. 
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that other people enjoy.” 

Whenever he goes to theatres or 
concerts, Jimmy arrives late so that 
he can walk right in while atten- 
tion is being focussed on the stage. 
During intermission, he usually 
sticks to his seat and avoids the 
crowded foyer where, as has been 
his experience, members of the au- 
dience turn into autograph hunters 
or celebrity starers in the twinkling 
of an eye. 


Jimmy doesn’t deny that he likes 
the plaudits of the multitude. It 
means his bread and butter to him, 
and he realizes it. 

But he would much rather read 
about it in the papers, his fan mail 
or in box-office receipts rather than 
let the public know that he is an 
easy blusher when he comes face to 
face with it in his off-stage mo- 
ments. 

Jimmy plays the role of a ward 
heeler who is appointed head of a 
reform school as a political plum in 
“The Mayor of Hell.” The head of 
the institution is so corrupt and the 
cruelties practiced on the boys so 
inhuman, it was dubbed “Hell.” 
Through the-Reform School’s nurse, 
Jimmy learns about the living Hell 
the boys have to go through. He 
takes up the battle for the boys and 


institutes reforms that clean out the’ 


grafting ring running the institu- 
tion. 

He is supported by Madge Evans, 
popular featured player, Allen Jen- 
kins, Dudley Digges, Arthur Byron, 
Frankie Darro, Sheila Terry, Harold 
Huber, Robert Barrat, Farina, Doro- 
thy Peterson, Edwin Maxwell and 
others. The picture was directed by 
Archie Mayo, and is based on a story 
by Islin Auster. The screen play 
was written by Edward Chodorov. 


Novelty Box 


Told by Madge Evans 


While working on the produc- 
tion of “The Mayor of Hell,” 
now showing at the 
Theatre, Madge Evans dropped 
into the dressing room of a 
the 


studios and found her all fussed 


friend at Warner Bros. 


up about something. 


“Why all the storm clouds,” 
demanded Madge. 


_ “Nothing,” the reply, 
“only the boy friend forgot his 


was 


luncheon date.” 


“Maybe he had a flat tire,” 
suggested merry Madge. 


“T’ll say she was,” snapped 
the friend. 


A scene from “The Mayor of Hell,” the new Warner Bros. drama on view at the Strand. Most impor- 
tant in the film’s cast are James Cagney, Madge Evans, Frankie Darro and Dudley Digges, all shown 
above. In the film Cagney is seen as the superintendent o 
is inmates, Frankie Darro offers what is unquestionably 


f a boys’ reformatory. In the role of one of 
the finest dramatic performance of any 


Allen Jenkins 


Fought Off 


Stage Call For 19 Years 


F one is a born actor, there is no use fighting it and trying 
to be something else. It took Allen Jenkins 19 years to learn 


this lesson. 


He came to the screen just a short while ago in ‘*Blessed 
Event,’’ but in that short length of time he has built up a tre- 


mendous following. Now he is 


playing with James Cagney in 


the Warner Bros. picture, ‘‘The Mayor of Hell,’’ which reveals 
the horrors of a reform school, and which is now showing at the 


Rc titan nae oo otto Theatre. 

It is not his first part with Cag- 
ney, however, for he played with 
him in “Hard to Handle” and the 
two have been pals ever since they 
appeared together as chorus boys in 
Greenwich Village Follies. 

Allen comes of a theatrical family. 
His first memories as a child are of 
trouping with his parents. He didn’t 
care for it much. He wanted to be 
something else, and he made up his 
mind that he was going to do some- 
thing about it at the first oppor- 
tunity. 

That opportunity came during the 
ward. When he was 17 years old, 
he got a job in a shipyard and be- 
came absorbingly interested in ma- 
rine engineering. He worked in the 
daytime and studied at night until 
he was well on his way to becom- 
ing a fullfledged marine engineer. 
For six months after the war he 
continued to work in the shipyards. 

“T felt all the time there was 
something wrong, that something 
was missing,” Jenkins said. “I didn’t 
know what it was until I was 19. 


“Then I discovered I had been 
bitten by the theatre bug. 


“Tt wasn’t a case of being stage 
struck. I was just homesick.” 

Allen was in such a hurry to get 
back on the stage which he had 
deserted as a/boy that he grabbed 
the first thing that came along, a job 
as a chorus boy in a musical pro- 
duction. 

In this capacity he worked for 
two seasons. He saved enough mon- 
ey out of his two seasons in the 
chorus to go to the American Acad- 
emy of Dramatic Art, after which he 
felt himself well equipped to get 
out and rustle up a legitimate job. 

His first play was the Sam Har- 
ris production of “Secrets.” He play- 
ed two roles in the one production. 
One of them was as a Western farm 


hand, and then he would change 
costume and be an English butler. 

“T had only two short lines to 
speak in the butler part, and im- 
agine,” said Jenkins, “I wore a pow- 
dered wig, knee breeches and a plush 
coat. Wotta costume!” 

If you have seen Jenkins on the 
screen just try to imagine this 
“tough mug” in plush and satin. 

He didn’t go hardboiled until he 
played in “What Price Glory,” and 
then he went “mug with a ven- 
geance. So much so that producers 
have found it profitable to make 
him stick to it. Added to his tough- 
ness is an individual brand of com- 
edy—so Allen Jenkins has had to 
stick to being a tough comedian. 

“One of these days they will get 
tired of seeing me as a tough mug,” 
Jenkins said, “and then I'll get a 
chance to do something else. But in 
the meantime, I’m content to go on 
doing it for a while.” 


Cagney’s Pal 


In “The Mayor of Hell,’ Jenkins 
plays the role of a tough mug pal 
of Cagney, the chief of a gang of 
ward heelers. 

The production, based on Islin 
Auster’s story, is a startling revela- 
tion of the cruelties to which boys 
are subjected i 
school. Besides 
sented of boys 
flogged and do 


boiled politician 
nurse, leads to cleaning 0 
ring and instituting a model school. 
Others in Cagney’s fine supporting 
east of “The Mayor of Hell” in- 
clude Madge Evans, Arthur Byron, 
Dudley Digges, Frankie Darro, Sheila 
Terry, Harold Huber, Robert Bar- 
rat, Farina, Dorothy Peterson, Ed- 
win Maxwell and others. The pic- 
ture was directed by Archie Mayo 
from the screen play by Edward 
Chodorov. 


Exacting Order Is Quickly 
Filled By Casting Office 


OTION picture fans may 


have often wondered how and 


where motion picture casting directors get the people of 
various types and in such quantities as are shown in a 
picture like ‘‘The Mayor of Hell,’’ without spending weeks and 


weeks getting them together. 


A collection of over 350 boys, rang- 
ing in age from 12 to 17 years, used 
for the Reform School scenes in 
James Cagney’s latest Warner Bros. 
picture, ‘‘The Mayor of Hell,’’ now 
atethes acer oe Theatre, is a shining 
example of perfect casting. One would 
imagine the many different types, 
ages and nationalities used are the 
result of much labored hand picking 
over a period of time, but as a mat- 
ter of fact, they were gotten to- 
gether on very short notice. 

Maxwell Arnow, Casting Director 
at Warner Bros. Studio, had a very 
exacting order on the “Reform 
School” boys required. Director Ar- 
chie Mayo insisted that they be of 
all colors and nationalities, and look 
like street gamins. Mayo didn’t 
want boys picked because they look- 
ed “pretty enough to be in the 
movies.” He wanted the “run of the 
mill” such as comprised the average 
street gangs. 

Before anyone realized that Arnow 
had started on the job, he had over 
600 boys at the studio from which 
group Mayo could pick his 350. 
There were Chinese boys and Japa- 
nese boys, Negroes, Poles, Swedes, 
Russians, French boys, German boys 
and several other nationalities, in- 
cluding just plain American boys. 


Some were sweet looking young 
boys, others were tough, hard-boiled 
kids. Some looked particularly bright, 
while others looked quit the oppo- 
site. The group was all-inclusive. 


The casting office doesn’t have to 
go out and round them all up. 
Enough boys have been registered 
with the Central Casting office in 
Hollywood, to supply a dozen pic- 
tures like “Mayor of Hell.” Just 
as among grown-ups, there are char- 
acter players so are there character 
boys amongst the registered young- 
sters. A telephone to the Central 
Casting office describing what’s 
wanted and the boys are on the 
way. A second eall for another 
batch to pick from is seldom neces- 
sary. 

The boys used in “The Mayor of 
Hell” are all inmates of a reform 
school around which the plot evolves. 
Just as “I am a Fugitive From a 
Chain Gang,’ revealed the harsh 
life in the Chain Gang camps, so 
does “The Mayor of Hell,” realistic- 
ally and authentically disclose re- 
formatories in which boys are brow- 
beaten and subjected to such cruel- 
ties that they come out hardened, 
potential criminals. 

Conditions are so terrible that the 
institution earns for itself the name 


of Hell, The revelations are based 
on actual facts and painted in stark 
realism. 

In support of Cagney in “The May- 
or of Hell” are such sterling players 
as Madge Evans, Arthur Byron, 
Dudley Digges, Frankie Darro, 
Harold Huber, and Robert Barrat. 
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REVOLT RAGES IN REFORMATORY— 
MAYOR OF HELL QUELLS REBELLION! 


Tremendous Wallop 
In Cagney’s Latest! 


You can’t beat kids. forever. 
They ’ll stand so much, but then the 
roof blows up! Riot breaks out; 
a Reign of Terror begins. A tri- 
bunal of justice is established; the 
guillotine is set up. What chance 
has the tyrannical keeper against 
a thousand desperate boys, abused, 
sullen, betrayed? And roughnecks 
all—reformatory boys! Then, Fire 
—Murder! 

Hell hath no fury like a gang of 
kids who think they have been be-' 
trayed. And when the drama takes, 
place in a reformatory—! ‘ 

This gripping, poignant situation 
you will find in ‘‘The Mayor of 
Hell’’. Thompson, the tyrant 
keeper, the brutal bully, cowering, 
a coward like any bully, before 
the raging storm he has aroused, 
while the boys, in an ecstasy of 
just retribution, sit in court to pass 

(Continued on page four) 
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NEW YORK EAST SIDE IS FARINA’S THE LIFE OF THE PARTY 
PERFECT TRAINING SCHOOL FOR 
TOUGH ROLES — SAYS CAGNEY 


‘<T’m a roughneck myself, and I 
like boys!’’ said James Cagney, 
commenting on his role as Patsy, 
the ward-heeler who becomes war- 


den of the boys’ Reformatory in 
‘‘The Mayor of Hell.’’ ‘‘The 
part was cut out for me; I wish 
I could play it in real life. You 
see, I know what those boys are 
like. I was born in New York in 
a district known to the police as 
the ‘guerilla jungle’, just below 
the ‘Gas House District’.. My 
father ran a saloon and we lived 
upstairs .. . My first job was as 
an office-boy on the New York Sun. 
And I suppose I’ve sold papers too. 
So I guess I know what a boy’s 
life is like!’? 

But this is only one side of this 
versatile actor’s personality, for 
when pressed, he confessed that, 
‘<“My first ambition was to become 
a painter. Then, working my way Why so gay, Farina? George Washington Jefferson Montgomery 
thru Columbia University, I was | Farina seems to be enjoying a great joke, and the others seem to see 
custodian of a branch of the New | it too. The general display of pearly teeth looks like a dentist’s ad. 
York Public Library. Perhaps I | Let us in on it! But maybe it’s something private. Farina’s eyes 
am fonder of music than anything | seem to be straying suspiciously towards the fair lady in the nurse’s 
else, and...er...’’ Surprise! | cap. Yes! she IS something to get happy about. Or maybe he’s just 
surprise! ‘‘_my favorite com- | thinking about a watermelon of the m2 and the promise of more to 
poser is Debussy! ’”’ come. 


THE CAGNEY OF “PUBLIC ENEMY” WHIPPED TO FIGHTING FURY! 
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“REFORM THE REFORMATORIES!” 
—NEW DEAL FOR ERRING YOUTH 


SWAPPING MADGE 
EVANS! IS LATEST 
HOLLYWOOD SPORT 


The popularity of a star may be 
determined by the demand for her 
among the various studios, the 
number of exchanges, borrowings, 
lendings, in which she figures. If 
this is a correct index, Madge 
Evans is one of the most sought 
after young ladies in Hollywood. 
She originally contracted with M- 
G-M, at Culver City—where her 
most recent success was in ‘‘ Hell 
Below’’. But not long ago United 
Artists was after her for a pic- 
ture with Al Jolson, 


To cap it all, the blonde star has 
just completed a role for Warner 
Bros., in ‘‘The Mayor of Hell’’. 
As Dorothy, nurse in the boys’ Re- 
formatory, she surpasses herself. 


Talkies Remaking © 
The King’s English... 


What willbe the effect of the 
talkies on the King’s English? 

This question.was asked of Archie 
Mayo recently, on the Warners lot, 
while he was directing the shoot- 
ing. of «“The Mayor -of Hell’’. 
“Twenty years moye,’’ gaid_ he, 
“and local:-dialects in America will 
all be wiped. out! The talkies will: 
have done it. : 

“Tdioms, colloquialisms, and var- 
ious dialects are being completely, 
leveled. This is going to result »in: 
a new language which, I believe, 
will be something of a combination 
of the pure English of George Ar- 
liss, the broad A’s of Miss Chatter- 
ton, and the clipped New Yorkese 
of Jimmy Cagney. We'll all be 
talking alike soon.” ae 


= 


pathy, that will have little effect 
‘onan adult, will often warp an 
adolescent for good and all. 

In ‘*The Mayor of Hell’’, the 
new Warner Bros. picture, this 
whole matter.is treated with great 
understanding and absorbing in- 
terest. The conflict is clearly 
stated: between .Thompson, the 
grafting, bullying old-timer; and 
Patsy, the new young warden of 
the reformatory, who means to im- 
port improved educational methods, 
but has to overcome the hostility 
generated in the minds of the boys 
by the brutality they have already 
been made to suffer. 


By LUKE LORING 


‘*Reform the reformatories! ’? 
From the early days of Dickens 
-and his scathing probes of asylums 
and penitentiaries, down to the 
presentp the ery for prison-reform 
has been constantly raised by con- 
scientious sociologists of all coun- 
tries. If the object of the reform- 
school is correction, obviously the 
whole purpose is perverted if the 
surroundings of the school are such 
as to send the ‘‘patient’’ (since 
a criminal can really be regarded 
as sick) back into the world-a 


more hardened malefactor than 
when he entered. ‘‘ Education, not. 
degradation!’’ should be = the 
watchword. 

The need for careful supervision 
of reformatories, is of course most 
vital in the case of institutions 
dealing with young boys and girls. 
Many a lad who was but slightly 
twisted—perhaps more mischiev- 
ous than evil—when he first came 
into the so-called ‘‘reform school’’, 
has left it a confirmed enemy of 
society because’ of his forced asso- 
ciation with hardened criminals 
there. And the measure of brutal- 
ity, maltreatment, and lack of sym-' 


FIVE TALKING FEATURES! STARRING JAMES CAGNEY 


OH HOW SWEET! “Come OH YEAH? “Say, listen, LOST IN THOUGHT. Here WHO, ME? ‘How could you BIG NEWS! “Listen fellows, 


our cameraman has. caught say sucha thing? Say, what do Tye got a marvelous story! 
James in a pensive mood, You take me for, anyway? Aw, Biggest thing in. years! See 


; : A: : : ay!’ Injured innocence writ 
this one, “if you wanta find out “What is the capital of ice = Bees and forehead ree James Cagney, that great 


to. papa,’’ says Jimmy Cagney 
to all the little girls, ‘‘and Ill 


tell you a bed-time story. Did histan?” is the heaven- 3 : +, actor,’ said Jimmy modestl 
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CAGNEY FANS MUST SEE THIS EXCITING PICTURE 
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kid,’ says Jimmy the Ripper in 
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The Long Arm : CAGNEY SOCKS ‘EM 


Of Coincidence 


Cunt ee ae ON SCREEN AND OFF! 


funny one—it just struck me!’’ ‘<The most socked around man 
said (Dudley in Hollywood!’’ That’s the repu- 
Digges, the tation of James Cagney, the popu- 
famous char- lar Warner player, star of ‘‘The 
acter - actor, Public; Mnemy,’?: - **Hard:~ to 
one morning Handle’’, and now ‘‘The Mayor of 
on the War- Hell’’. 

ners lot, right In almost every one of Jimmy’s 
in the middle pictures, he takes it on the chin. 
of a shot from Some of the better known actors 
‘‘The Mayor whose fists have left their imprint 
Oot Hen on the Cagney features include Ed- 
‘‘Over t wo ward G. Robinson, Grant Withers, 
years ago I Nat Pendleton, and Harold Huber. 
played in He has been mauled by countless 
‘Outward mobs; and professional prize-fight- 
Bound’, an d ers have done their share of sock- 
there my role ; ing the red-headed star, both on 
was Thompson, the Examiner. the screen and in friendly bouts at 
Here I am in ‘‘The Mayor of the athletic elub:™ 

Hell’’ and sure enough my role is But Jimmy can give as good as 
Thompson, the Warden. Nope, I he can take. He has the reputa- 
can’t explain it, seems to be plain tion, especially, of beating up the 
coincidence. ’? fair sex. We need hardly mention 
the famous breakfast scene from 
‘‘The Public Enemy’’, when he 
bashes Mae Clarke in the face with 
a grapefruit! In ‘‘The Mayor of 
Hell’’ it is pert little Sheila Terry 
who takes the licking, and takes 
it proper. 

Off the screen as well, Jimmy 
is one of Hollywood’s first ath- 
letes. To keep fit he works out 
daily in a gymnasium. He plays 
ball, boxes, punches the bag, and 
‘“hoofs’’. He likes tennis, likes to 
swim, and hopes to own his own 
pool some day. At prize fights he 
yells himself hoarse. He wrestles, 
plays basketball, and, says he, ‘‘T 
still take lessons in tap dancing.’’ 


Thrills - Romance - Terrific Climax — “Mayor of Hell” Has AIll!. 


Dudley Digges is, of course, the 
great star of the Theatre Guild; 
he is one of the real ‘‘profes- 
sionals’’ of the theatre. He be- 
gan his career playing opposite 
no less a personage than Mrs. 
Fiske, in ‘‘The Rising of the 
Moon,’’ back in 1904. 


In ‘‘The Mayor of Hell’’, he 
has a superlative character-role to 
“portray, the brutal keeper of the 
boys’ reformatory. The thrilling 
climax of the part, in the court 
scene and the flight into the house 
which the boys then set afire, is 
one to tax the experience and 
talents of even a Dudley Digges. 


A THOUSAND RIOTING KIDS UNLEASHED IN HELL! 


Your Own 
Movie Magazine 


At the Price 
of a Throwaway 


The interesting, attractive reading matter 
of this, Your Own Movie Magazine, with 
your own theatre name at its head, puts 
your readers in a receptive mood and com- 
pels them to read your ad! 


Your patrons will take the magazine home 
to read and will save the copy for every 
member of the family—because it offers 
so much and such great variety of movie 
fan material! , 


————=——={={=z={={={={_{"__"_"__=»_ ——_—_—_ 


HOLLYWOOD PICTORIAL NEWS IS A MOVIE MAG. 
AZINE MADE UP EXCLUSIVELY FOR YOUR 
FEATURE, WITH A SPECIALLY PREPARED THREE- 
COLUMN AD PROMINENTLY DISPLAYED— ; 


AT THE COST OF A THROWAWAY! 


a ORDER BLANK ----------------- 


HOLLYWOOD PICTORIAL NEWS 
358 West 44th Street 
New York, N. Y. 


Enclosed find check (50% of order) for. 
thousand Hollywood Pictorial News Magazines, 
: “MAYOR OF HELL” 
(You may deduct 2% if you send check for full amount of order) 


ORDERED BY 


Following information for imprint 


THEATRE 


ADDRESS ___ 


PEAR DATES 25 = 


NOTE: "yucca St gos, hry, eran 


rr rae enc a 
PRICES 
(Your Theatre Name Imprint Included Free) 
1600 to 3000 $4.00 per thousand 
4000 or 5000 .. 3-75 per thousand 
6000 or over _ ..- 3.50 per thousand 
Since these magazines are specially imprinted with your 
name and play dates, it is therefore necessary that we re- 


ceive a 50% deposit with order; balance C.O.D. All orders 
are F.O.B. New York City. 


Shipments made within 24 hours after receipt of order. 


HOLLYWOOD PICTORIAL NEWS 


2h 


CAGNEY FANS 
WANT HIM TOUGH! 


In a recent contest run by 
Sereenland, the James Cagney fans 
almost unanimously reported that 
they want him to continue in 
‘“‘tough’’ rather than ‘‘tender’’ 
roles. 


Things To See 
In Hollywood 


William Wellman’s mother, 
a spry, gray-haired lady, watch- 
ing her son direct Richard Bar- 
thelmess in ‘‘ Heroes for Sale’’ 
on her first visit to Hollywood 

|... George Arliss in white wig 
and dressing-gown using an old- 
fashioned quill, pen and sander, 
while writing reams of copy by 
candlelight in ‘‘Voltaire’’... 
Leslie Howard, who has a star- 
ring role with Doug Fairbanks, 
Jr., in ‘‘Captured!’’ being 
photographed with several of 
the chorines from ‘‘Gold Dig- 
gers of 1933’? and _ blushing 
furiously thereat ... Doug Fair" 
banks, Jr., taking elaborate 
pains to frighten a_ colored 
member of his cast in ‘‘The 
Narrow Corner’’, who was 
sleeping peacefully on the hard 
‘floor. All he did was to fasten 
an illuminated mask to a 
mummy, place the figure on two 
saw-horses directly over the 
sleeper, spot a piece of ice 
where it would drip on his bare 
skin, and then turn out the 
lights to await developments. 
Boys will be boys! 


‘ELECTED 


” by a woman’s scorn to tun the hottest 
spot this side of hell! See Cagney in this 
roaring dramatic role .... teamed with 


a girl who isn’t afraid to slap him back! 


‘ Mayor of Hell 
Quells Riot! 


(Continued from page one) 


stern judgment on him. What a 
situation ! 

But then comes the Mayor. of 
Hell himself (played by James 
Cagney) and before his presence 
the tempest is allayed as by a calm 
breeze. He is the symbol of justice 
and mercy, and at the same time, 
strength. Courage, frankness, 
friendliness, helpfulness, reason: 
These are the weapons with which 
to deal with boys, and then they 
will listen! And the might of a 
woman’s love is the magic that in- 
stills these virtues in the Mayor of 
Hell himself, so that he can act 
and work with the boys. 

You will like Jimmy Cagney as 
Patsy, the Mayor of Hell, by far 
the most significant role of his 
eareer. And Madge Evans as 
Dorothy, the nurse, the force of 
whose love turns a ward-heeler in- 
to a reformer. 


ALSO 


faee obs OTHER FEATURE ATTRACTIONS 
MAGAZINE AT THE 


sinitsn'at= || NUAME OF THEATRE | 


new issues of Hollywood 
(Your Theatre Name and Address Imprinted Here) 


Pictorial News, fill out cou- 
YOUR PLAY DATES IMPRINTED HERE 


pon and leave with manager. 


Scanned from the United Artists collection at the 
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